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Get creative,

RAYMOND BEAUCHEMIN

When it comes to writing, there
are only three rules: write, write,
wrile,

When it comes Lo writing a play
for the Fringe Festival, the rules
change exponentinlly: Write, di-
rect, stage manage, produce, and
do the tech if vou're not actually on
stage performing.

Oh, and =ell the hell out of your
plivys

Hamilton's Brian Morton knows
this. He's been doing it almost
ginee Lhe festival started in Hamil-
ton 20-plus years ago.

The first Hamilton Fringe play he
ever did was a one-person show in
2006, At the time, Morton was o
vemue tech, but the Fringe orga-
nizers had no budget Lo pay crew,
“so they gave me a slot and 1 per-
formed “Krapp's Last Tape,” a
one-act, single-hander that Sa-
miel Beckett wrote in 1957,

Such one-person shows, Morton
gaid, are the bread-and-butter of
Fringe because theyre easy to pro-
duce, “but they're hard to market.
It's 30 hard to distinguish vour-
self”

Theyre the bread-and-butter be-

or die trying

cause a playvwright /director/pro-
ducer/publicist doesn't have to
hire a crew to help. That helps
moneywise since 100 per cent of
the base ticket price of every show
goes to the artists. It also means
one person has to carry the load.

Liza Randall, of Toronto, figures
she's up to the task.

Randall comes to the Fringe this
year in an almost roundabout way,
She and a collaborator won a spot
through the Fringe lottery —
which plays get to be staged are
selected by a Bingo ball machine,

Later, her partner got a spot in
the Toronto Fringe and Randall
found herself with a Fringe spot
and having to go solo, But not to
worry: This is her seventh Fringe
production, including Toronto
and Vancouver.

“It was a good nudge,” Handall
said, or a good kick in the pants to
finally write “Sister Sophia Kicks
the Habit”

Randall had two aunts who were
nuns The surviving one is 98 and
lives in the Mother House in o
small Ontario city.

“1 stopped practising Catholi-
cism after my parents divorced,
the way many people do. At the

HAYMOND BEAUCHEMIN

Lisa Randall and Brian Morton. This is Randall’s seventh Fringe production, including Toronto and Vancouver. Morton's play is
based on a 12-episode YouTube series created about the gaming world.

Behind the

Fringe ¢ -

time of the divoree one of my
maother's sisters tolkd her she was
going to go to hell”

That was more than enough for
RBandall to disengage from them
and the church., But then she
“started to learn things about their
lives — and they becanme so impor-
tant to me, not as Catholics but as
family members. 1 gained a deep
compassion for them. The play is
like a tribute.”

Two other solo woman shows arc
in the works for this vear's edition
of the Fringe: "Horseface,” featur-
ing UK.-born, Toronto-based art-
ist Alex Dallas and directed by
Clare Barry, herselfl a veteran of
the Conadian Fringe tour; and
S5EE FRINGE, G2

“Horseface”
features

L. K.-born,
Toronto-based
artist Alex
Dallas.

MLEX DALLAS
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“Catching a Cheese Pervert,” co-
written by Kayla Kurin and Krista
Rowe (also the director) and star-
ring Megan Phillips.

For Dallas, it seems a lot of the
hard work for “Horseface™ (the
name comes from the Trump in-
gult against Stormy Daniels) has
been completed. The show pre-
micred in Odando in 2009 and has
played in Winnipeg, Toronto, Ot-
tawa, Calgary, Edmonton and Vic-
toris.

“The show came about after
#MeToo and the Weinstein trial 1
became so0 enraged about what
was being revealed about women's
lives that I started to reflect on my
own in relation to the way I have
been treated by men — teachers,
bovfriends, strangers — and I put
that rage and comedy into a show.”

The show’s success and Donald
Trump's 34 felony convictions are
their owmn publicity. That “Horsze-
face”™ won Best in Show awards in
Ottawa and Orlando helps,

The Kurin-Phillips-Rowe collab-
oration also has its origin in the
headlines.

“The show is (locsely and un-
fortunately) inspired by the hi-
zarre real-life case of the “Swiss
Cheese Pervert,' a man who made
headlines in Philadelphia in the
early 2000s for his ... dairy-centric
public indecency,” Rowe said. “We
took that strange but true headline
and ran it through a feminist glow-
up of corporate greed, environ-
mental collapse, and Canada’s
mest ridiculously powerful inter-

Megan Phillips
and the team
behind “Cheese
Pervert” takes
the show to the
mother church
of Fringe
festivals, in
Edinburgh, in
August.

MEGAN PHILLIFS

est group, the dairy lobby”

In their case, as well as with Dal-
las and Morton, collaboration
seems to be the key to a successiul
production. Randall even found
that as well as working solo was
going, collaborating has kicked it
up anatch.

Bandall had worked on “Sister
Sophia” for several years, “mono-
logue by monologue” (even writ-
ing three songs for it) before she
showed some of them to another
friend, Kate Johnston, an award-
winning filmmaker.

“She asked questions 1 hadn't
thought of,” which proved helpful
in finding the arc of the story.

As for Morton, he's been working
with Hamilton musician Chris
Cracknell for more than 20 years,
“It’s usually his playving Robin to
my Batman, but instead, this time,
it’s me as Robin to his Batman.”

Their play has what can be de-
seribed as a uniquely Fringe title:
“A MNon-Canonical Musical Adven-
ture with Pockamhura: Mistress
of B-Roll” It's based on a 12-epi-
sode YouTube series Cracknell
created about the gaming world.

The Fringe play is “noncanoni-
cal”” meaning audience members
don't have to be gamers or know
the web series to follow the story
line, which is about self-discovery,

gender identity and the complex-
ities of life. Also uniquely Fringe.

The eollaboration between
Cracknell and his four actors, two
of whom are transgender and new
to the stage, is a “creative act of
faith, like jumping off a cliff and
hoping it will come out OK," Mor-
tomn said.

The team hehind “Cheese Per-
vert” takes the show to the mother
church of Fringe festivals, to Edin-
burgh, in August. They, too, have
worked together for some time,
first connecting while filming a
short comedy, “Break Up Time
Machine.”

They quickly dizcovered a shared
comedic sensibility rooted in ab-
sunrdism, a mutual disdain for nepo
babies, and a love/hate relation-
shipwith therapy, Rowe said,

After the shows been written,
cast and rehearsed, there's the
small matter of publicity. Hamil-
ton Festival Theatre Co., the
Fringe's parent organization, has
organized online meetings with
preducers to guide them in getting
the word out.

“The Fringe's job is to get 200
people out to the Fringe every day.
Your job is to convince those 200
people to catch your show at 4
o'clock,” Morton said.

Yet, in the end, it still comes
down to the work itself, what the
playwright, director and actor
leave on the stage,

Everyone else is invited along for
the ride. How uniguely Fringe.
RAYMOMND BEAUCHEMIN I5 A HAMIL-
TON WRITER. HIS PLAY "3 HOURS, 10
MINUTES" WILL BE PERFORMED AT
THE HAMILTOM FRINGE FESTIVAL
THIS YEAR

POOKAMHURA REVIEWS FROM THE 2025 HAMILTON FRINGE:

“Pull quotes”

"I was pleasantly surprised at how much I enjoyed this original musical with songs by Chris
Cracknell and book by Brian Morton. The investment of time and creativity into its storytelling is
undeniable and considerable, from its thoughtful, melodic ballads to its choreography, detailed
visuals, and ultimately, the poignant beating heart at its centre. This is truly an ensemble piece,
and the cast can be very proud of their efforts”. - Alison M. Jones, Hamilton City Magazine.

“"POOKAMHURA has it all. The original music, written by Chris Cracknell, will have you clapping
and laughing, the choreography and lore are rich, the dwarves are mighty!” - Crystal Rose
Haygarth, The Hammer Monthly.

“With a mix of music stylings from folk rock to country, ANON CANONICAL MUSICAL ADVENTURE
WITH POOKAMHURA: MISTRESS OF B-ROLL shows some great potential. There’s songs about
heartache, love triangles and longing to be somewhere where people understand you. Some
songs are silly and some are quite emotional. Both have a place in this musical. There are some
beautiful harmonies throughout and with so many skilled musicians in the cast, that comes as
no surprise.” Amanda Cosby Nesbitt, Steel City Reviews.

“As an avid gamer myself, I was already looking forward to POOKAMHURA: MISTRESS OF
B-ROLL, but it still managed to exceed my expectations. What begins as four people playing a
video game grows into something beautiful, exploring themes of escapism, creativity, identity,
prejudice and self-acceptance. This show is a must-see for anyone; even if you've never touched
a video game in your life, I would still highly recommend it.” - Arthur Bullock, The Vibe.

“"POOKAMHURA: MISTRESS OF B-ROLL is a must-see at the 2025 Hamilton Fringe Festival.
This inventive 70-minute musical blends gaming culture with theatrical flair, offering a bold,
imaginative experience unlike anything else on the Fringe stage. This is what the Fringe is all
about; taking risks, pushing creative boundaries, and exploring new storytelling possibilities.
POOKAMHURA is a unique and rewarding experience. It's fun, it's smart, and it's full of heart.
Don’t miss it.” - Ray Z Rivers, The Hammer.
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Steel City Reviews

REVIEW: A Non Canonical Musical Adventure with
Pookamhura: Mistress of B-Roll

Written By Amanda Cosby - Nesbitt

Age Suitability: Parental Guidance (ages 13+)
Genre: Theatre—Drama, Musical/Concert/Opera
Run Time: 70 mins

Venue: The Staircase | Studio Theatre

In a refreshing new production from Theatre Erebus,
a random group of MMORPG (massively multi-player
online role playing game) players meet a gnome rogue
named Pookamhura as they wait for another player
to join them for a dungeon adventure. During the
wait, they reflect on their shared history as gamers
and people, using original songs, heart and humour.
Once one of their players confesses something deeply
personal, tensions rise and forces the group to confront
their prejudices.

With a mix of music stylings from folk rock to country,
A Non Canonical Musical Adventure with Pookamhura:
Mistress of B-Roll shows some great potential. The
musical elements are well scored although lyrically
are a bit repetitive. Each song cleverly reveals some
truth to the characters in real life. There’s songs about
heartache, love triangles and longing to be somewhere
where people understand you. Some songs are silly
and some are quite emotional. Both have a place in
this musical. There are some beautiful harmonies
throughout and with so many skilled musicians in the
cast, that comes as no surprise.

An unexpected highlight of this production is the
incredibly detailed video design work by Chris Cracknell.
Hours of work has been put into the RPG elements of the
show as the game characters mimic the choreography
in the background and almost look like they are lip-
syncing along to each song. Sometimes it distracts from
the live performance but by no means in a detrimental
way. It is very impressive work enhancing the world
building and allowing an immersive experience for the
audience.

The cast are enthusiastic and support one another
through the various scenes and musical nhumbers (and
huge recognition to the show’s choreographer Mason
Micevski who stepped in to fill a role in the show the
day before opening). Emily Bolyea is perfectly cast as
the passionate Pook. Chris Cracknell gives a layered
performance as Tank and newcomer Francis Wallace
captures our hearts as Hunter/Robin. The enormous
energy from these four actors seems suffocated by the
small space on stage and forces them to keep their
choreographed movements tight and their deliveries,
at times, restrained. If this production ever remounts, a
larger space should allow these performances to really
shine. Given the circumstances this company faced so
close to opening, I firmly believe that the show, as a
whole, will strengthen with more exposure to receptive
audieﬂces, and assist with their timing and confidence
overall.

A Non Canonical Musical Adventure with Pookamhura:
Mistress of B-Roll explores themes of self-discovery,
acceptance, and the complexities of life’s adventures.
It provides some accessible insight into the world of
online gaming, using song and dance to carve out
its important message about stereotypes, stigmas,
bigotry and finding a community that sees you beyond
the character you play as. Be sure to check it out and
support this new musical endeavour.

A Non-Canonical Musical Adventure with Pookamhura:
Mistress of B-Roll

Reviewed by Arthur Bullock

The vibe of A Non-Canonical Musical Adventure with
Pookamhura: Mistress of B-Roll is “being yourself.”

Video games might be a recent addition to modern
society, but the desire to escape into a fantasy world
and imagine something magical has resonated with
people for as long as stories have existed. Pookamhura
takes us on a multimedia musical adventure with four
World of Warcraft players, and the conversation that
unfolds between them when a Iull in the game’s action
gets them talking to pass the time.

The story is first presented on a projector screen, using
footage from WoW combined with video editing and
voice-overs. The focus then shifts to the story’s four
main characters, each one seated in a computer chair
in front of an image of their in-game character. During
regular dialogue, the game footage remains stationary,
and the focus is on the physical actors. When a song
starts, however, the actors’ singing and dancing
are paired up with a music video made using more
gameplay.

The production quality is exceptional throughout: great
acting, great music, and great choreography. It's a
skillful blend of physical and digital, and it demonstrates
a sense of familiarity both with World of Warcraft and
with musical theatre. What I find especially notable is
how active it all is, especially given the subject matter.
Given that the show is about a video game, it would
have been easy to have the performers simply sit still
and speak — “talking heads,” as it's sometimes called.
This show doesn’t do that, though; the use of musical
numbers means that characters are regularly getting
up and moving around, and even when they’re sitting
down, everyone is lively and animated.

As an avid gamer myself, I was already looking
forward to this show, but it still managed to exceed
my expectations. What begins as four people playing a
video game grows into something beautiful, exploring
themes of escapism, creativity, identity, prejudice and
self-acceptance. This show is a must-see for anyone;
even if you've never touched a video game in your life,
I would still highly recommend it.

Event Details

Age Suitability: Parental Guidance (ages 13+)
Genre: Theatre—Drama, Musical/Concert/Opera
Run Time: 70 mins

Venue: The Staircase | Studio Theatre

A random group of MMO players meets Pookamhura, a
gnome rogue inspired by Shakespeare’s Puck, as they
wait for another player to join them for a dungeon
adventure.  During the wait, they reflect on their
shared history as gamers and people, using original
songs and humour.

One player reveals a secret that causes tension and
challenges the group, forcing them to confront their
prejudices and make difficult choices. The story
explores themes of self-discovery, identity, and the
complexities of life’s adventures.

A new musical by
Chris Cracknell

Book and stage direction by
Brian Morton

Cast
Emily Bolyea, Francis Wallace, Jelena Vermilion, Mason
Micevski

Warnings:  Coarse Language
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A Non-Canonical Musical Adventure with Pookamhura:
Mistress of B-Roll

Staircase Studio Theatre

If you're a fan of video games, animation, and original
music, “A Non-Canonical Musical Adventure with
Pookamhura: Mistress of B-Roll” is a must-see at the
2025 Hamilton Fringe Festival. This inventive 70-minute
musical blends gaming culture with theatrical flair,
offering a bold, imaginative experience unlike anything
else on the Fringe stage.

Set in a stylized World of Warcraft-inspired universe,
the show features stunning animation projected on a
large screen, enhancing the immersive fantasy world.
Strong vocal performances from Emily Bolyea and show
creator/composer Chris Cracknell add emotional depth
and energy to the performance. The songs are catchy,
character-driven, and perfectly woven into the game-
inspired setting. The dialogue brings plenty of humour
too, with playful banter and clever nods to gaming
culture that had the audience chuckling throughout.

Director Brian Morton and producer Donald Cudmore
deserve praise for orchestrating such a technically
ambitious production. The coordination between live
actors and animated visuals is smooth and engaging;
no small feat. Every detail, from costume design to
sound mixing, contributes to the show’s impressive
production values.

While the show begins as a lighthearted, whimsical
adventure, its emotional impact sneaks up on you.
In the final twenty minutes, the story takes a moving
turn with the character arc of “Hunter/Robin,” played
by Francis Wallace. Their journey toward self-discovery
and identity reveals the show’s true emotional core.
Wallace's performance is heartfelt and affecting,
delivering a poignant message about authenticity and
acceptance that lingers long after the final scene.

The audience at the performance I attended was
clearly captivated, rewarding the cast with genuine
and enthusiastic applause. This is what the Fringe is all
about; taking risks, pushing creative boundaries, and
exploring new storytelling possibilities.

“Pookamhura: Mistress of B-Roll” is a unique and
rewarding experience. It's fun, it's smart, and it’s full of
heart. Don’t miss it.

- Ray Z Rivers, The Hammer

HAMILTON CITY MAGAZINE

“A Non Canonical Musical Adventure with Pookamhura:
Mistress of B-Roll

Music: Chris Cracknell

Book and stage direction: Brian Morton

Cast: Emily Bolyea, Francis Wallace, Jelena Vermilion,
Mason Micevski

Venue: The Staircase | Studio Theatre -- Until July 27

Perusing the material for this show, I wasn't at all sure
I was its intended audience. Sure, I grew up loving
video games, but my all-time favourite is Pac-Man and
my familiarity with gaming trailed off around the turn
of the last century. Certainly there were others in the
audience who caught more of the gaming in-jokes but
I was pleasantly surprised at how much I enjoyed this
original musical with songs by Chris Cracknell and book
by Brian Morton.

The investment of time and creativity into its storytelling
is undeniable and considerable, from its thoughtful,
melodic ballads to its choreography, detailed visuals,
and ultimately, the poignant beating heart at its
centre. Four performers initially sit with backs to the
audience in high-backed gaming chairs with rapid-fire
commentary as a multiplayer video game projects on
a screen. Gradually we get to know the characters and
their players in a series of songs and conversations.

The musical raises some fascinating ideas about
gaming and virtual reality as safe spaces for those
whose real lives are subject to judgement and danger,
and the resentment of some to the encroaching of
those realities into their virtual worlds. This is truly an
ePfsembIe piece, and the cast can be very proud of their
efforts.

- Alison Jones

THE HAMMER MONTHLY:

A Non-Canonical Musical Adventure with Pookamhura:
Mistress of B-Roll

Staircase Studio Theatre

Are you looking for dwarves, paladins, mages, music,
adventure, and the bond between friends known only
tr|1|rough the magic of the internet? Pookamhura has it
all.

We find our four intrepid adventurers in their gaming
chairs, headphones on, mid-raid and through both
song and story we follow them as they face battles not
only with mobs but also with wait times, guild politics,
and even battles IRL.

The original music, written by Chris Cracknell, will have
you clapping and laughing, the choreography and lore
are rich, the dwarves are mighty. We see our heroes not
only as they are represented on stage by our vibrant
actors but also in-game through the use of extensive
projection.

Although audience members with experience in
MMORPG gaming will definitely catch many references;
no levels in gaming are required to have an excellent
time. Log in to the world of Pookamhura for adventure,
song, laughs, and friendship.

- Crystal Rose Haygarth
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The plays still the thing, but promotion sure helps

RAYMOND BEAUCHEMIN believed the festival had found its  said, seemed to have found theright  Lessons Stanton said, after the festival had

“swect spot.” balance between the number of  jaamed from run its 12-day course. But inter-
About halfway through this years  Producers, artists and Fringe theatrical offerings, including on- this e views with some actors, play-
Hamilton Fringe Festival, execu-  staffers at the fests dozen host ven-  the-street performances, and the | yea B wrights and producers — and based
tive director Christopher Stanton,  ues indicated that plays were get- number of times each play was Fringe Festival my OWn experiecnce as writer

sitting under a canopy on a closed-
off portion of King William Street
called “Fringe Boulevard,” said he

ting solid audiences, not sold out
neceszarily, but well-attended
nonetheless. The festival, Stanton

scheduled.
A final, more thorough examin-
ation won't be ready until October,

and director of a Fringe play this
yvear and as a reviewer of a half-
SEE FRINGE G2
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doen shows for o Hamilton arts
webszite — shone some light on les-
soms leamed,

The theme that perhaps encapsu-
[sated the experience of the intervie-
wees was one of promotion: How
do you “sell” the play to a potential
audience and get “bums in seats” as
oneveteran Fringer said. Especially
when vours is one of 53 plays, cach
with & minimum of six perform-
mnces over aweek and & half,

Should Thomas Bates have
changed his pitch for “Mark 1" &
modern-language retelling of the
first part of the Gospel of Mark?
Omnly four people were in the aedi-

ence for his opening performance Rebecca
at the Gasworks. | thought the per- Durance Hine
formance was stellar, although the was happy with
words were familiar to o lifelong "The Damage
Catholic, 1 believed 1'd never heard 9M THEATRE Done™ but,
them that way before. Liz Buchanan in “Liz: A Traumatic Comedy.” "It was a very personal upon some
The marketing didn't change and  one-woman show in a small venue, so the fact that we had as much reflection,
the review didn't seem to help.  audience as we did was impressive,” she said. thought its
There were maybe six people at the promotion
|ast show, Bates performs “Mark 1" also Inugh at their banter, their sar-  pest difference between this year'’s could have
at the Nananimo Fringe Festivalnext  casm, their good-natured (and Fringe and previous ones was ac- been tweaked.
week sometimes not-so-good-natured)  tually the algorithms around social
Among shows that had the oppo-  ribbing of one another,” Durance  media such as Facebook. They have
site experfence, in terms of mudi-  Hine said. definitely changed things so thit its JULIE
ence mumbers, was “The Damage | found promotion an issue as  apay-to-play model. Whan Twould MARCHAND

Dane,” directed by Matthew Will-
son and starring Rebecca Durance
Hineand Adam Lemiewe Hine was
happy with the show but, upon
some reflection, thought its promo-
tion could have been tweaked.

The script, by award-winning
playwright George E Walker, i the
third in a trilogy about a couple,
Tina and Bobly, who moet a8 teens,

well My play, “3 Hours, 10 Min-
utes,” examined the connection we
have to art and to each other in an
age full of digital distraction. That
pitch wasn't going to cut it. But then
I realized how [ had structured the
20-minute play, [t was a Hallmark
miwvie! Theres the meet-cute, the
couple’s growing interest in each
other, the cventual misunderstand-

share s social media post onky about
six people would see it,” Morton
sadd. “T contrast that with 2018
when a lot of the people who
bousght tickets learned about (Mor-
ton'’s show that vear) simply from
iy socis] media posts”

Almost half of this vears plays
were one-person shows; many oth-
ere feattred only two actors, Keep-

knew i T would do something as
personal again, for Fringe or other-
wize. 1 think [ would like oy next
few projects to be a lot more sithy
and fun. Certainly bess intense!”
Another lesson Buchanan took
away from Fringe: Although “Liz”
wag a one-woman show, she had a

get pregnant, marry, get pregnant  ing and potential break, and then a ing the lid on the number of per-  team behind her — producer Rena-
i, splitand ... keepeirclingback — rapprochement. It worked. formers can help a bottom fine; it Ona, director David  Faulkner-
to each other. Audience size grew in the last can alzo lead to o more intimate  Rundle, and stage manager Vanes-

“It gewms like it really touched a
lot of people,” Dumance Hine said
[ast week. “The response we got the
most often was that people saw
somuething of themsehws and their
own life in one or both of the char-
acters.”

The play was o creative challenge
because of its emotional mnge, but
also because it's so physical: Bobby
and Tinn tangle with each other a
couple of tHmes, once an a park
swing

“With so many content warnings
with this show, T think we were so
concermnied with ensuring that ev-
eryone was prepared for those
partz going in that we forgot to
highlight the humour of the piece
s well .. They are =0 human, Tinog
and Bobby, and just as we can em-
pathize with their strugaies, we enn

week af performances to the point
that on the lnst night we had to ask
permizsion toal low more people in
the venue.

Brian Morton, a Fringe weleran
wiho often writes plays with o nod to
Hamilton history, wrote the book
and directed “A Non-Canonical
Musical Adventure with Poakamh-
ur, Mistress of B-Roll” o rollick-
ing imnginative take om identity
and reality,

“This particular production ap-
pealed to s community of video
gamers, who are not particularly
known for buying theatre tokets.
Whereas people who are history
buifs, definitely like to attend the
theatre,” Morton said. Yel, the af-
temoon I s the ploy, the Stalrease
Studio Theatre was packed.

“In terms of promotion, the hig-

engagement with the audience,

“Liz: A Troumatic Comedy.” by
writer Liz Buchanan, deals with the
Hamilton actors love of perform-
ance, her teenage-imagined destiny
on stage and the abuse she endured
at the honds of 2 man in the local
theptre soem.

“1t waas 0 very personal one-wiom-
an show ina small venue, 5o the fact
that we hnd as much oudience aswe
dicd was impressive,” Buchanan
sabd “1 was extremely anxdous go-
ing it it that 1 had chosen tomake:
miysell vulnerable, that it was too
higearisk toshare so much of myself
in my art. T felt that taking the risk
served the story Twanted to tell and
the importanee of the sue 1 want-
el to highlisht”

Leszon learned here; The risk Bu-
chaman took paid off, but “T don’t

sa Rundle-Fotheringghuam.

“Tio put om a show that effectively
is 3 kot rnore work than 1 think a lot
of people realize,” Buchanan said,
Yo don't just gel up on stage and
start uniomding shout your life”

Sape advice I heard loudly, 1 en-
tered Fringe with “3 Hours, 10 Min-
utes” not thinking I needed a direc-
tor, producer, stage moanager, publi-
cist or financier. | sought advice, for
sure, but the bulk of direction, pub-
licity ared fundraising fell to me.

Next time? Build o team, rely on
them, and remember: The show
will poan,

EAYMOND BEAUCHEMINISATORMIR
TORSTAREDITOR HISFLAY “3 HOURS,
10 MINUTES" WOMN BEST IN VENUE FOR
THESAIK] BARSERIES ITWILL BE
REMOUNTED NOV. 27 AT THE ART
GALLERY OF HARMILTON

HAY BEAUCHEMIN



ARTS LIFE,

EDITOR:
AVIVA BOXER,
PO5-526-2215

sharur e thespec.cam

BUSTED IN HAMILTON,

MecMaster sex film resurfaces in I'ringe play

‘Columbus of Sex," a
1969 roller-coaster
ride, considered a
feast of flesh, has
resurfaced as part of
a new play, “The
Night They Raided
McMaster’

J GARY
T SMITH

OPrMKION

Why does any playwright become
invodved with & story?

What makes him chase the facts of
soamething that keappened long ago?

Hamilton playwright Brian Mor-
Lo s albswrys had benacity, He will
search out the relevant details of an
event, chart its relesanee for today
e furm it nde a eomipedling dm-
L

“I first hesedd about this story in
19897 Morton says. “T was interest-
ed because it happened in this cty.
A sex film made ot McMaster by
members of the McMaster Film
Boarrd in 1969 wiss =elbaed by police,
deemed obscene by the court and
ordered destroved”

That's what Mortons new ploy
"The Night They Raided McMas-
ter™ i& aboal. [1% also shoul whail
constitutes artistic license and free-
don

“The focus of my play ison writer
John Hofsess. He wrote avery good
nrtide in “Saturday Night M-
zine” about the Hamilton trial and
the verdict that wis passed dovmn
He wis also the director and writer
of the film Columbus of Sex,™

I§ showed gay and gteaight adults
in various sexual positions. Young
nnd attractive bodies, kissing,
tovching and exploring each other.
It was about trying to attain the
perfect sexual experienos

In that era, The McMaster Film
Bosird hisd o group of young men
including Eugene Levy, Bryce Kan-
hara, Jim Chambers and Tom La-
ing. all with some skill in cnema-
tography. The board existed for 10
s il Tvam Beibman, one of its
major success stories, went on toa
film career in Hollywood making
popubir movies such as “"Ghostbus-
ters™ in 1964 and “Kindergarten
Cop™in 1990

Though the S0-minute film “Co-
lumbus of Sex™ wis ondered de-
stroved. parts of it somehow sur-
vived. Those are what belped Mor-
ton fashion his play about sex, art,
repression and politics,

Morton, 3 fiture in Hamilton the-
atre circles, wis four in 1966, Now,
53 years later, he has writhen a play
that cxonamines this local story

“Why does the story attract me?
1t somwething about the ostore of
obsezglon,” Morton sayvs. "Why do
war pick certain stories and follow
them through to the end? 1 don't
knerw, We just do”
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In wanting to tell the story of the
prosecution of young flmmakers
in a Hamilton courtroom in 1970,
her chased the story, eventually ac-
quiring acoess bo what is left of the
film.

In his stage version of this Hamil-
ton story, Morton alludes to the
saveping changes in community
standards, and the sexual revolu-
tion in film and television content,
that allows far mare graphic images
o be shwown today.,

Morton takes three major players
inthis story, Hofsess, the writer and
director of the film, and han Reit-
man and Danny Goldberg, its pro-
ducers, and builds his story around
them.

Actors Gregory Crubckshank and
Chris Cracknell appear, along with
Morton himself, in the play.

“In my play, we are screening
parts of the Alm for the very first
time gince Aug 8, 1969 when it was
showmn in MeMaster’s Chester New
Hall and the police raided the
place.”

Dwtails of the facts of the “Colum-
busof Sex” debacle were brought to
light inwriter, flmmaker, film pres-
ervationist, historian and publisher
Dr. Stephen Broomer's book,
“Hamilton Babylon — A History of
the McMaster Film Board” pub-
lished in 2006,

“Broomer’s detailed research,
which took decades, and his flm
restoration work, has made a ver-
sion of the John Hofsess film svadl-
able again, Without the clements
he has provided to ny production,
itwould not be possible to stage it
Morton says. “Truthfully, that any
of the Jost film has survived is in-
credible™

Mortonis clearly fascinated byrthe
story and the film itsclf

“I'm not offended by nudity,”
Morton says. What has survived
looks like images of fine art nudes,
black and white figures and lots of
shodows, I think amazingly Broom-
er has constructed some idea of
what the film might have been like.
He calls it “speculative reconstrue-
than™

I suppose you could apply that
term to Morton's play as well.

Wowen into the factual elements
he has pieced together from true
accounts of events, is a kind of com-
mentary on where we were in 69
and wherewe are now,

Interestingly “Columbus of Sex™
was the first Canadian film ever
charged with obscenity in a court of
Lavar. Andd to think it happened here
in Hamilton.

Fascinating? You bet.

GARY SMITHHAS WRITTEN ABOUT
THEATRE AND DANCE FOR THE
HAMILTON SPECTATOR FOR 40 YEARS
GEMITHIECOGICO.CA

Chris Cracknell,
left, Brian
Maorton, and

Greg
Cruikshank in
the Theatre
Erebus
production of
The Night They
Raided
McMaster, part
of the 2022
Hamilten Fringe
Festival, at the
Zoetic Theatre.,

K CHAMBERS

BERIAN MORTON

What Theatre Erebus Inc's
Thi Might They Raided Mchaster,
presenied as part of the 2022
Harniltan Fringe Festival
Where Toetic Theatre, 526 Con-
CEssion 5t
When July 21, 630 pm.;
July 23, 7 pomg Juldy 24,12 pum.
July 27, 9.30 p.m.; July 28, & pm.
July 30, 5 pom. and July 31, 330 pm
Tickets 312 plus 35 mandatory
Fringe Festival Button at the door.
Online $18.75 including button and
fees, Go to hfteoca
or call 289-658-2234
Protocols Mo masks requined

b1 SCAN THIS CODE
E E FOR MORE ON
LOCAL THEATRE
AND PLAYS BY
GARY SMITH
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Interipr of the ald Lyric theatre

UNDER THE APPLE TREE

WHERE

Fringe Festival — Joetic Theatre
26 Concession 51

WHEN

July 20 at 8 pum,

luly 21 at Wpm

July 22 at T30 p.m

July 24 at B pom

July 27 at4:30 pm

July 29 at6:30pm

TICKETS

210 + £5lar the required Fringe
Backar Button

Cinling

hamiltonfringe ca/lickets

At the door Thour before shows

Brian Morton with a light from
the Lyric Theatre in Hemilton

Underthe AppleTree

Brian Morton's Vaudeville recreation
is both homage to the genre and the
palatial theatres of its day in Hamilton

OPINION

GARY SMITH

THE DANCERS COUNT the boant (o
anold Vatdevills me. Plunked out
on i fvorbes 1 urges them o dance
faster. Siamding behind & pop-eyad
singerwith the chrm of Eddbe Can
tor, they bouwnoe mechinically tothe
musie. As actor Larry Smith's voloe
rises ton strident phtch they Mutter
Tike fremzied butterilies

“I gorun have, T gotta have, | gotta
hove, | gottn have the girl. ™ ha
soreeches.

Crodmie dovwn om oave lorwee Hlke Al
Jotsen e waves & battered ald hat.

You might not know these stage
names, but they were big Vaudeville
stars and popular later in flimzand
o0 TV 100, In the slightly affkilter
warld of stage excess, where songs
about sex masguoradid s ongs
about love, thoy charmed the punters
sitting in theatres Ulkee Hamilton's
onee grind Lyric Theatre,

“I'll Be With You In Apple Bipssom
Time,” moy have secmed a predty
litile citty, but in Brian Morton's

musical “Unider the Apple Troe™ s a
roucois colobration of female pual-
chritude

We're i onee grand theatne on
Mury Street, just ol King in down-
tirwa: Hamnblton. Though reduaced Lo
rublile in 2000, the Lyric wis onoea
starry home for Vaudewille's two-g
day shiows

Im 16621 bt v also the place wiere
srneore it redl bollets ina prop
gunind shot pretty litthe Ceclle Bar-
tley. Was she murdered, or did she

Hve tosing and dance again?

That quastion and mony others
fascinated Hamblton playwright
Morton, That's whiy he's niicrouted
the Vaudeville sketeh “Under fhe
Aprple Tree™ thal was performed Nov.
25 14611

T many ways the show 18 an hom
nge to vintage theatoe, (0 the obd-thne
Yaudeville palaces where such thea-
e playodd, and 1o the way reality can
e miore poweerful than stage histr
les.

“I'vewoven all the tiny details | could find to recreate the act. | found a 191
book called, "How To Wrile For Vaudeville,” and that was helplul loa”

BRIAN MORTON
Playwright, *Lincder the Appile Tres

FHEDTOGRAPHY BY BOHN RENMISON, THE HAMSLTON SFECTATOR
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“I'VE ALWAYS LOVED ol theatres,”
Murton says, 45 he watches his cost go
thiraugh thokr paces, “As a kid Tusod to it in
the Century Theatre (formerly The Lyric)
nnd | watched movies. | grow very interest-
sl im the ihsatre’s past, For musny yens |
lusted after that plece. | wanied (o save i
Tha thonire's Joss wis o cliasic exnmple of
demolithon by neglect. Property stuimdards
wore riok enforoed, so though thie bullding
wis designnted gnder the Ontario Her tups
Act it came down in 2000,

Like the Palnoe, Capital, Savoy amd Grand
Opera Howse, all wonderful obd Hamilton
entertainment palnces, it was destroyed by
the fnllout ol the Wight city council mestak
enlyance called urban renewal

Wiatching the bricks and mortar full o the
sireet, the Lyrie beeame a powerful Innge
thunt hims haunted Morion ever since. Before
bt wns reduced (6 rabble, e went through
thiedecoying building witha fAoshlight, He
saw the old balcony hidden by a flse will.
He saw the remaidns of the perforimers”
dressing rooms and the onoe guilded pro-
scenium arch. Heeven rescued o vintngs
theatre nre lght, left over from Voudeville
days

Mo, all these years luter, he's beon
moved wowrite a ploy set in that onee grand
paalee of enderiminmsn. The ploy ciomse
[rom exhnustive research Morton did abocd
the Vandeville era

*1 first henrd of the story of s shoating nt
thee Lyrhe In s May 1878 Spectator article
“Thven ine 2008, 1 foundd a Hunitbon Herald
sfory feoam MNow, 1930 that al last reveiled the
detnils of the rumeur gbout s Hamillon
miirdar.”

Most of the facts for Morion's play hayve
o from trolling troogh historical mews-
(]

“Oinee of the things the play reveals is how
s, including false vorsions of cvenits, got
reported and then are never corrected. It
wis not uniil lnst Gall that | found in U3
Census dotn froon 1550 that Coeello Bartley
netually survived the shooting. "

Muorton sxys recreating some idea af the
actunl Vaudevilleact “Under the Apple
Tree™ was difficult

1o wovon all the Hiny details [eould fsd
to recreate the act. | found 51911 book calbed
'How To Write For Viudeville, and that was
hatlpiul too. 1also did Jasts o i linve searches
fur period sheet music and [ waiched docu-
mentaries and fikm clips from the Vaude-
villoora.

Using public-domaln sengs, someal
which wese in the very skedch Morton is
reproducing, lends a whilTol authenticity (o
the ploy,

Warkdng with actors who basically knew
nathing about Vandeville posed a challenge
For Morton.

1 requel e diseussjon, watching okl
Mlms and immersing the actors in o very
difVerent entertainment world,™ he sayvs

"Producing theatre s an act of faith. The
Fet i T honavwe very Tid e atoud thiese charae-
[ES, 80 WY veraions of them are constricts
Asa playwright, whatever you don't know
vou tnvent. And the play asks more gues-
tions aboart the real characters than it an
FWOTE.

“Tdon't clalm to have much experience in
ereating this kind of musical theatre. bt
then that's the jov of The Fringe, it aliows
woul bowoek on projects outsiile your com
fort zone.™

Morton ks trying to recmatruct a Ve
ville tablokd musical, essentially a “girlie
et whitbidn the framing divvice of o sodikd
miurder, orattempted murder, In some ways
It"s both o tribuio to Vasdeville and to those
ald thootres in Hamilton thiat were smanhod
down fo make parking lots and strip malls.

"Lstill mourn the destriction of the Cene
ury (Lyricyall these years later, ™ Muorton
says, “But Teoulin't save it

Pertnps al leas) part of Morton's new
musieal roseout of the gried e still feels for
fhust old building. Porhops ton, it helps o
colohreatea time when Beadiful entectatn
ment palaces dotted the downiosm of this
city as t?u'_\' SE10E o bn Tororitd,

Crary Smith hos wovitten on theabre and
dance fur The Hamilion Spectator fuy more
thier 35 years. Special to The Hamilion
Speefator

Thi cast rehearses
Brian Morton's
play “Linder the
Apple Tree."” The
new musical
explores a bl of
bygone real life
local history. &
“jazz era”
Harmilton, that is
gone, but not
forgotten

Chris Cracknell
plays the theatre
manager lames
wall

Larey Srmith plays
Loring Smith as
Susan Robinson
plays Ethe|
Rosevers in Brian
Marton's play
Under the Apple
Trie

Watching the bricks and mortar fall to the street the Lyric
became a powerful image that has haunted Morton ever since.

The Cantury
Theatre

WALLILTE SPECTATIR FILL TS

Now, all these years later, he's been moved to write a play
set in that once grand palace of entertainment.

PHOTOGRAFMY Y HOHN BEMMNISON, THE MAMILTON tPECTATOS



UNDER THE
APPLE TRE

PLATWRIGHT AND DIRECTOR Brian Morton had a twofold
motivation when it came to Under the ,A.I)F'IL' Tree, set to
begin its second run at The Pearl Company. For one, Morton

is known for his encyclopedic knowledge of Hamilton's the-
atres and cinemas, able to spin yarn after yarn about them
all. The tale behind this production took place in a now
demolished theatre on Mary Streer near King, “[It's] a tribure
to my favorite building in the city, the Century Theatre,
which was abandoned for 30 years after Famous Players
closed it as a cinema in “-L‘PT:‘TUJR'I' | 989",

“The most fascinating thing | learmed was that Hamilton
was a great [city on the] touring circuit!” says cast member
Claire Shingleron-Smirth. “It's hard to imagine thar our steel
city was booming with 10,000 theatre patrons daily, and that
all four of our grand theatres have since been demolished.”

The musical was also motivated by Morton'’s need to
process the loss of a dear friend, Robin Pirris, local theatre
hooster (and former View writer). "1 had done the research
on the story more than ten years ago, but what made it into
a stage play...|was trying] to understand the circumstances
in which people choose to end their life.”

Morton savs his "own mental health is better when | am

working on a production.” And, there have been many of
them, Not only is this Morton's seventh production as play-
wright, he’s directed about two dozen shows, and performed
in about 40. All told, he's been involved in "over 200 pro-
ductions...since 1979." Morton performs in Under the Apple
Tree, in addition to being its playwright, director, and pro-
JLIU:E'.

The musical centres on the lead up to the 1921 shooting
of chorus girl Cecile Bartley by troubled stage hand Jack
Grubb, backstage during the run of a musical comedy act
that hit the stage of the Hamilton theatre formerly known as
The Lyric.

When he was writing the script, Brian says he was not
vet aware of "the whole ‘incel’ thing,” referring to the toxic,
misogynist and often violent network of men who feel sexu-
ally disenfranchised and angry at the world. They've been
implicated in more than one recent domestic terrorist attack
in the United States and Canada. He can see the similarities
between such men and a historical character like |'.{LL;
Grubb.

“It would have heen very easy to have written Grubb, as
a monster, a rl_ufn bastard... T filtered some of what [Ii'lu::d\]
had rold me [abour their own experiences] through the char-
acter. There is so very little historical record to base the play
on, so whatever you don't know, you invent.”

[ saw Under the Apple Tree in its premiere run at The
Zoetic during this summer's Hamilton Fringe. [ts evolved
since then with a new ending, longer opening monologue,
and a new song. The changes have been fuelled by feedback
from Fringe audiences, and differences in staging the procluc-
tion ar The Pearl rather than as a Fringe play.

“I think the most challenging part of the production for
all of us has been to really take care with the story and the
theme - to do justice to the characrers we are playing and rell

[THEATRE]

ALLISON M. JONES
)
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their story in a way that it deserves to be told,” Claire
Shingleton-Smith says. “With the first [run] of the show, we
realized that the voice of my character ‘Cecile’ became
somewhat lost. The new edition of the show aims to tackle
her story, particularly the ending, in a new light.”
Shingleton—Smith initially responded to an online cast-
ing notice Morton had posted, sharing a phone conversation

about the project as well as their many local theatre connec-
rions. “Brian realized he'd reviewed a Fringe show |‘Last
Call'] T had been in the vear before,” she recounts. *He told
me there would be no need for an audition, and offered me
a spot in the show."

“The most fun was learning the songs,”" Claire enthus-
es."They are all written by the same composer and lyricist
from the period of the show, and most have likely not been
performed since the 1920s!"

Another cast member, Chris Cracknell, has been friends
with director Morton since 1990. They honded over gaming
and their mutual passion for music. A musician for over four
decades, Cracknell says Morton has reached out on multiple
occasions over the yvears when he's needed an actor, musi-
cian, or composer. The shooting was a story Cracknell had
heard from Morton long ago. “It sounded like it would make
for a good play at the time, so when he eventually wrote the
play | was keen to be part of it,” he says. While the high
energy and intensity of the old fime musical score holds
some physical challenges for Cracknell, he says it's always
fun to work on a new project with friends. Under the Apple
Tree also includes the vivid stage presence of Larry Smith, as
well as the talents of Susan Robinson, Michelle LaHaise and
Erynn Garland.

Following this month's remount, Morton plans to apply
to the 2019 Hamilton Fringe and continue work on another
original play. Cracknell will be performing with his band,
Babbage Industries; coincidentally, the band is set to play
tonieht (Thursday) at Shaolin Underground at the alﬁr:i'p.tr-
ty for the 3th Annual Hamilton Independent Media
Awards. And, after a hectic year in some widely diverse pro-
ductions, Shingleton-Smith is taking a breather until next
spring. “Next summer | hope to return to OnTRAC to facil-
itate and perform in another production at Beaver Creek
[nstitution. 've worked with OnTRAC for the past two
years putting on two major productions within a men’s min-
imum security prison.”

There will be a special ‘ralk back' session after the
November 25th matinee performance of Under the Apple
Tree, which marks “the 97th anniversary of the actual shoot-
ing of Cecile Bartley..." ¥

UNDER THE APPLE TREE

Theatre Erebus’ Under the Apple Tree

Nov. 22 - 24 and Nov. 29 - Dec. 1

Doors: 7:30 PM; Show: 8 PM

Matinees: Nov. 25, 5 PM and Dec. 2, 2 PM

The Pearl Company

16 Steven St., Hamilton

Tickets: $20 general; $15 students/seniors/un(der)waged
Tickets online at www.ticketscene,ca, or at the door
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Hamilton Fringe Festival
1S bursting at the seams
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Tha 1ith Anniversary edition of the

Hamilton Fringe Festival ks bursting
atthe seams, With 53 shows there are
hard choloes to mados

Thiere's everything from dance,
opera, comady, mngic amdd miisic

Shows arv emming from as far away
as Argenting and Saskatchewan
And some are coming from just down
e slresy

With so many productions how do
you chobee what o sce™

You nsk Roso Hopkins, of course,

Associate producer of the 2018
Fringe, Hopkins has the skinuy un
everything that's fingy.

“INs o Lo be terrafie, " she savs
“Bigger than over, with mor socinl
events surrounding performancea
Waoin Tl b @ I a part of this
whole thina. The a hig hichodl
party at Lincols Alexander Contro
where you can see M-second teasers

WHO WHAT WEAR G7
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of most of the shows. [Us a chanoe 1o
ke wp vour mind, to declde what s
bk, Afer the RickodTvoa can go to
the Bedchurch Calé and Gallery, &2
King St K. toextend your evening
This new Fringe Club is at the east
emdl of Gore Park. Yeu can ent, deink
unid minghe with performiees anid
other Fringe customers, [E's vory
people frivemdly,” Hogdins mide

This yoar, the Fring: s gokng up
the hill. Well. wp the Mountain to be
precise. For the first thme thers wil)
b shiows at the Zoctie Theatre, 526
Concesslon St

“Inthe first vear vverything was
copicenirabod fons it area,” Hop
kins says, “Oradually, there was 8
mroving outwand and peopbe just
il e Ehe erovaad.

This yrir there arm morn shows
commiig e oakelde s e
“That's becaiss Hamllion o Ui
g TE R o Krdewn s m canire foo
miushe, art and Indie theatre,™ Haop-
kins supgests

PHDTOGAARML COURTELY FAMILTON IRINGE
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HOW | BECAME CANADIAN

With Thenore Sdgunrias, e e
gional presenter of professonal pro-
dactions, community theatre growps
like tha 18-voar-old Players” Guild,
ardl the turgecning local indie scene
youmight think we have enough
theatre in town.

“{Ih no,” Hophing ways. “There"s
st roam (o grow, There's space for
eyveryodie. The bew ean sbul com-
Tortably beside the old, The Fringe is
at the heart of mach of whnt's hap-
pening in Hemilton

A Fringe ofTers aristsand emearg
I artbsts twe chines to expariiment,
peereate now woarks 1 allows thom o
s enirepreneurial, to produce (heir
ownshows ina fairdy safe Nnancia)l
envirsnmaet

T'his means artists don't have o
apenid o fortuns on publbeits, There's
alrvady a framewori for promaetion
arld Lhekr woirk pets stasm

Risks con be Cnkoegy, mastiokoes e be
mace mrd thosas coan be budll upon

e companies pay o 25 applica

i

STE0WEDDING G8

THEHAMILTOMN FRINGE
FESTIVAL

WHERE

WVarious venwes arcund the ity
WHEM

Kickof! performances: July 18
luly19to 29

TICKETS

$Btof12

Servicechar BES may apply
Cine-time §5 Backer's Button
required

BUY ONLINE
hamiltonfringeca/tckers
Various packape deals avadlable
from Fringe site farma itiple thows
AT THE DOOR OF EACH VENLUE
1 hour before showtime
KICKOFF PARTY

Lincoln Alexander Centre

160 King St.E

July17 &t T30 p.m.

Paorsopenat 7/ pm

rhom fies, [F scoepred they pay S350
S350 10 presendt tholr show! They keep
all box oflioe revenue

=The Fringe makes its money (rom
thee =ale of omee-time &5 buttons,” Hop-
Kinzsays. “Wealso pet grants from
The Ontarko Arts Council, Clty of
Hamilkat, Dabario Cultire and Ac
tivities Club amd sponsors whodip
nio theirown pockets.™

You might wonder with so many
shows if they o all terrific

“This prosluctions are not vetted:
nalt viewed ahead of time for quality
ecantred,” Hopllng saye “The shinwe
arechosen al mandon. Thot's thie
wery coneepl of a Fringe, So stan
darls vary.

Then there’s the questien of cen
sorship Whint mre groaps permbtbed
topatt on the stmge ™ Just about nmy-
thing it sepms,

“We don't tell peuple whist iy can
doand sy on the stage, This luis (o bes
o ploe whiere artists ame froe to pr
sent work without restrictions.”

FREMGE oo i 1 G
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A GENERAL HINT for audiences is
b listem to the ez around the ven-
s, listen toword of mouth, ask
questions, examine the topic and
then choose wisely. This also goes (or
knowing which shows will be this
vear's Fringe hits.

An important offshoat of Fringe
Festivals is the fact the shows attract
m young audience.

1t's no secret most cultural events
atiract a mostly grey-haired erowd,
Young people need ta be encouraged
toy earue Lo the theatre i it's golng to
survive

“They don't go because they fiee]
threatened by the big theatre experi-
ence, They don't feel they belong
there. And they can't afford the ticket
prices at places like Stratford, Shaw
and Mirvish, even though those thea-
tres try to offer deals when they can.
Another eructal thing ks, when young
people go to the blg spaces they don't
see images of themselves on stage.
And that's a big turnoff,” Hopkins

UMNDER THE APPLE TREE

SAYE

Prices for Fringe shows range {rom
£2 10512 andd some offer 35 tickets for
young people. Of course you have to
purchase the one-time §5 Backers
Button that allows you to buy tickets.
Thirough schools and other agencies
the Fringe also offers & number of
I tlekets for those young people
who meot the eriteria. Best way to

check prices s togo to the Fringe site.

Hopkins has hopes for the future of
Fringe in Homilton.

“Thiope 1o e moTe companies
coming from outside to perform here.
I hope to s more add-on events. |
hope to see Fringe partnersd with
other agencies nnd events, Hopefully
we'll keep growing. In 2003, our sec-
ond year we hind o crowd of 2 400, Last
year in 2017 we had 11.000. That's
progress,”

With & shows tochoose from it's
difficult to seloct the ones that sound
unmissable, Based on a wide romge of
shows here's a small sampling of
thirgs that sound seductive. Goto
hamiltonfringe.ca for more details.

LOVE, LOS55, AND WHAT | WORE

S Y

HEATWAVE

THE YEAR AND TWO OF U5 BACK HERE

THE HAMILTON SPECTATOI

BITCH ISLAND

[t’s no secret most cultural events attract a mostly grey-haired crowd. Young
people need to be encouraged to come to the theatre if it's going to survive.

Para Dos

Thisdance show from Argenting is
performed by Montreal's Pointe
Tango Dance Company. Think of the
music of the barrios of Buenos Aires
Think of luttering skirts and the
sleek sexy look af rapter thin males
stamping thelir heels in time (o the
passionate rhvthms of the danes of
love, Hamilton Players Guild, 80
Queen 5t. 5

A Shoddy Magician

in a Parking Lot

Hercalls himself comedy s worst
magiclan. He performs his show in
the drivesway of The Staircase Thes-
tre's parking lot. He's considered an
amalgam of Charlie Chaplin, Duvid
Copperfleld, and Criss Angel. His
show is labelled Parental Guidance
Parking lot at The Stairease, Dun-
durn near Main.,

Bltch Island - The Musical

This one comes with & real pedigree,
You've probahly seen Brioce Dow
perform at Stratford and Shaw. Bui
vou hiven't seen his musical comedy
about women in prison plased by
voung men. Expect the sass of Hocky
Horror in this gasp, gasp plstol hot
comedy. Expect strong language
(swearing) maturecontent (dirty
talk} and mudity {How much? Who
knows?) 1 just wouldn't bing the kids
ifl were you, Zoetic Theatre, 536 Con-
cession 51

Love, Loss and What | Wore
The Women's Company of Regina
Saskatchewan brings Noraand Delia
Ephron's comedy about the clothes
women wear and how they influence
their lives. Buying bras, choosing
proom dresses, hating their purses
and relating with each other; it's all
here, Based on a book by LHene Heck-
erman. Mills Hardware, 85 King SL E.

Under the Apple Tree

Theatre Ercbus Hamilton presents
murder in Hamilton's old Lyric
Theatre, This Vaudeville musical
evorkes real-life erime and a whiffof
vimtage nostalgia, Shystes, show-
girts and lost innocence all rolled
into one glant Crimestopper’s pack-
age. Zoetle Theatre, 526 Caoncession
St

The Year and Two of Us Back
Here

Hiamilton's Broken Soll Thestre
offiers Michael Kras's new play
Raln and Isaoc try tosell overpriced
headwear In 4 erummy hal shop in
downtown Hamilton. The story ls
about longing, loss and losing, A
funny and emaotional work from a
familiar Hamilton hrand, Staircase
Café Theatre, Main Space, Dun
durn near Main 5t. W,

PHOTOGRAPHS COURTESY HAMILTOMN FRINGE
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How | Became Canadian
Toronto playwright Iris Gardet-Ha-
dengue brings her one-person show
about a woman from Paris, Franee,
who celebrabes the jovs of moving to
Canadi. She says her show "ls a cele-
bration of everything Canadian, from
a Parislan woman's point of view,”
Theatre Aquarius Studio, 190 King
William 5t

Heatwave

Hamilton's Fishbowl Theatre Collec-
e presents a scorching sumimer
night, asa lesbinn couple, Danmy and
M, head for erisis. A play about
labels and how thiy can give vou a
place, bt also how they bax you in.
Theatre Aguarius Studio, 190 King
William St.

Cary Smith hos writfen on theatre
and dance for The Hamilton
Spwctator for mare than 35 yvears.
Special to The Hamilton Spectator



Cast members of David B. Fraser's "Mary, | Have His Pants!”

Y THOM T

Playwright David B. Fraser has done it all

Standup, improv, murder mystery evenings, dinner theatre, community theatre. Oh, and ... he writes plays

SR DUTALARAN, |RAATOS TRFCTATON 01 PWOTO

Duavid B Fraser, 53, has a wealth of stage experience.

MARY, | HAVE HIS PANTS!

Chnis Cracknell, Greg Cruikshank

and Andrea Adg

s

GARY SMITH

David B. Fraser always felt invin-
cibleon stage.

“I would have aches and pains
and worries but they would all dis:
appear when [ was on stage ina
play,” hesays.

“Then, in 2006, when 1 was in
The Players' Guild production of
‘How Could You, Mrs. Dick?" I had
an anxiety attack. Curiously
enough it was brought on by eat-
ing bad food. | couldn't continue
and | had to walk off the stage just
before intermission, The play was
finished but not by me, | wasn't
sure 1 could ever be in a play
again.”

Playwright Fraser has always
seemed an easygoing man. That
stage experience and the later
hreakup of his marriage caused

. iad R s N =T . = L) ¥ F
NEW WARD BOUMOARIES « THE EXPRESS « THE RANT LINE « FREE WILL ASTROLOGY « 15 THE MARKET STILL HOT?

nervous breakdowns that sent

him for psychiatric help.

Calmer now, Fraser admits he
still finds it difficult tosit through
aplay, including one of his own,

*I worry for the actors. That's
Just howitis.”

Fraser, 53, hus a wealth of stage
experience.

He did standup comedy, impro-
visation, murder mystery eve
nings, dinner theatre shows and
community theatre productions.
He also writes his own plays.

“The experiences L had on stage
contributed to my being able o
write my own materisl. | began
when [ was just a kid writing little
stories at school. Later the plays
Jjust came out of me. Fora while 1
was writing a play a year. lam, in
fact, the most produced play-
wright at The Hamilton Fringe.

“I've had seven productions
done there. The Fringe is a great
thing for playwrights who want to
see their work produced. A play
isn’t really a play until it's per-
formed somewhere,” Fraser says,

"You've got tobe able to see what
works and whal doesn't. For that
you need a production and an
audience.”

*'Mary, | Have His Pants!' is ac-
tually my oldest play,” Fraser says.

“It kept getting workshopped by
theatres, but they always ended up
more interested in my darker dra-
ma ‘Emma Porter.’

“1 wrote ‘Mary' when | was on
holiday in a cabin on Red Lake. It's
my oldest play, Now, I'm not really

| alog eabin type person. My wife
said, “Why don't you sit down and
writea play? Theldeaofa playina
cabin setting, instead of a hotel
room or apartment, intrigued me.
Abouta yearago ! found the play
on an old VHS tape we had made
ofit. When I'watched it | realized it
was worth revisiting.”

Fraser says the current version
of "Mary,” directed by Brian Mor-
ton, is a revised, shorter look at his
old play.

“It's n screwball comedy, I've cur
it 5o it will fit the Fringe's 60-min-
dte time limit. 1 also think it's
tighter now and works much bet-
ter. In the play each character'’s
maral stance gets murky, The hero
isn't who you first think it might
e, *

Fraser says he's not one of those

DAVID B. FRASER

What: “Mary, | Have His Pants!™
Where: Hamilton Fringe Festival,
Players’ Guild of Hamilton. 80
Queen5t. 5

When: July 15 at 030 p.m July 16
atlpm, JulyBatspm, july®at
930 pm, July Dat 630 pm. July
B at 930 pmandjuly 243t 3
pm

Tickets: 515 plus a one-time
Fringe Button for 55

Buy: At the door or

www. hamiltonfringe ca/tickets

writers who feels he has to write
every day,

“I do think work energizes me
though. T mean, if you do nothing
then a year from now you have
nothing. Does that make sense?
And writing helps with my anxi-
eties, | love the dynamie you get
from tension in a play, but | don't
want any ofit in my own life.”

Fraser has no expectations of
becoming a playwright who lives
on royalties from his plays.

“I sort of realized | went as far as
I was gonna go. | never wanted (o
move to Toronto and gel involved
with the bigger theatre scene, 1 al-
ways wanted tostay here in Ham-
ilton and have a home and a
family.”

Fraser has two daughters, Lee
and Sidney.

“I have tobe here for them,” he
says. “It was my ex-wife who said
“Why don't you write a play?” Even
though we're divoreed she's a great
lady. She's the mother of my
children.”

“Life is different today,” be says
*Twenty years ago you could doa
play in a storefront and not go
broke. Everything's tightened up
now. Peaple ask for $15 or 820 an
hour just for rehearsal space,” he
says,

“1 never attend rehearsals of my
plays.

“1 leave the play in the handaof
the director and the actors. 'mal
ways confident they will just get it
that's becanse | have to feel safe
and only work with people that
support me.”

Gary Sruth has wiitten about theatre
and dance for The Hamilton Specta
tor for more than 30 years.

> &
| .Mer wanted to move to Toronto

and get involved with the bigger theatre
scene. | always wanted to stay here
inHamilton and have a home and a family.

DAVYID B. FRASER



Cass Van Wyck, left. and Claudia Spadafora in #dirtygirl, a brutal look at the perils of social media

Variety is the hallmark

GARY SMITH

A psychosexual encounter, an ex
periment with music and dance, a
comedy sel in a log cabin and a
tough no-nonsense piece about the
ugly side of social media: that's
some of what you'll find at The
Fringe. Here'sa quick look

ChristmasEve at the
Julibee Motel

“Christmas Eveat the Julibee Mo
tel”isataut, disturbing tale of con
fused passions and sexual desires
that flirts with violence

John Bandler’s play, produced on
the Fringe in 2007, has been given a
snazzy remount that suggests an
enigma

Who are these two people cir
¢ling each other in the lobby of a
worn-out, sleazy motel? What is
their relationship? Whydo theyal
ways seem 1o be on the surface of
7 Amd

who will walk away the winner in

some frightening discover

their Christmas Eve games?
It

Christian world, and these two lost

ime of peace and love for the

souls are searching for some kind of
Night plays in the

salvation. Silent
background.

I5 this more than a chance en
counteronerainy night as Mick and
Cassie play their games? What is
the history here?

Director Tom Mackan gives Ban
dler's piece a graceful ebb and flow,
connecting the dots ina puzale that
purposely doesn’t reveal uself
completely

James Thomas and Aimee Kess
fer Evans as the duelling duo give
reasonable accounts of two people
full of supercharged, heightened
emotion

There could be more tension and
feral atiraction here, something
more vicious that propels this story
of predators loose in life’s jungle
See it at the Players' Guild of Hamil
ton, B0 Queen 54, 5., July 18 at 9:30
p.m., July 20at 8 p.m., July 22at 4:3¢
pom.and July 23 at 6:30 pam

Send Music
“Send Music® is a duo of solo

dance pieces that explore the rela

THEHAMILTON
FRINGE

Where: Various downtown locations
When: Through july 24

Tickets: 530 plus, a one
Backer's Button (55)
Buy: At each venue just prior to the
performance ot
hamiltonfringe.ca/tickets

e Fringe

tionship between music and dance.
It asks thisquestion: How is the cre-
ative relationship different if the
dancer and musician aren'tin the
same room performing together?
The second piece explores begin-
nings. Megan English, the dancer/
choreographer here. has put to
gether the starting moments of
about 35 songs. She dances them
consecutively inan attempt to ex-
plore the contemporary attention
span. The dances shift between im-
provisation and order. Music is per-

formed by Dale Morningstar.

Performed at Factory Media Cen
tre, 228 James St. N..
p.m __]ul_\' 23 at 2:30 and 8:30 P
and July 248t 2:30 p.m

/224l 7:30

Mary, I've Got His Pants
Sharply written by David B. Fra-
ser, beautifully directed by Brian
Morton and acted by a quartet of
first-rate actors, this is a dark yet
funny play about love and mar-

Chris Cracknell and Andrea Ad
cock are superh as a battling hus-
hand and wife and Gregory Cruik-
shank and Tyler Brent provide fine
support

Players’ Guild of Hamilton, 8o
RQueen St S., July 18 at 6 p.am., July 19
at 9:30 pom,, July 21 at 6:30 p.m., July

23at 9:30 p.m. and July 24 a13 p.m.

#DirtyGirl

This play takes a brutal shot at
the ugly way social media can in
vade lives. Why anyone would post
naked pictures, or things they don't
want seen and read by the viral
world, 15 a bit of a mystery. We all
know what you s

rricl outl can go
anywhere.

In Michael Kras's play, the durk
side of the Internet is exposed and
social mediais held up to scruting
But there's more than that here

Lost innocence, jealousy, false
friendships and early sex tell us
true innocence can be destroved in
awicked heartheat,

Kras's play is obviously a voung

person’s play. The issues, fears and
traumas fell are exacerhated by the
fuct these are youthful characters
struggling to find themselves.

Well written, with believable dia
logue, it's also well-acted by Clau
dia Spadalora, Cass Van Wyek and
Matthew Power.

Kras has taken pains to have his
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DAVE PELAN-NOMURA

WERITY CREATIVE

Megan English in “Send Music." a duo of solo dance pieces.

play vetted by women because he
thinks as a man he cannot feel what
they do, He needn't have bothered
If this were true there'd be no
Blanche Dubois, no Hedda Gahler,
no Miss Julie and certainly no Eliza
Doolittle, 1
eDirty Girl is presented by Bro-
ken Soil Theatre at Staircase Café

of Hamilton Fringe

Aimee Kessler
Evans and James
Thomas warily
circle each
otherin
“Christmas Eve
atthe Julibee

Motel*
FOMN BANIREY

Chris Cracknell,
left, Gregory
Cruikshank, and
Andrea Adcock
in*Mary, | Have
His Pants!™

JON EVRNG
Theatre, 27 Dundurn St. N., July 18
at 8:30 p.m., July 19 at 5:30 p.m., July
20at 8:30 p.m., July 21 at 6:30 p.m.,
July 22 at 9:55 p.m., July 23 at 8:05
pom. and July 24 at 3:45 p.m.

Gary Smith has written on theatre
and dance for The Hamilton
Spectator for more than 30 years



SPECIAL TO THE HAMILTON SPECTATOR

The cast of The Whores: Joanne Williams, left, Clare Blackwood, Jennifer Kenneally, Sarah Illiatovitch-Goldman and Hayley Fisher.

Around The Fringe

A sneak peek at four shows coming to Hamilton

GARY SMITH

It’s time to Fringe. Don’t know what that
is? It's dashing from venue to venue to
see the good, bad and ugly of theatre. A
nonjuried event, The Fringe allows youto
see what’s on the cutting edge in theatre.
For asmall price you get to sample the -
atre that’s alittle different than the usual
Hamilton fare,

To get ajump on the 27 shows that will
play Hamilton, I took the GO trainto
Toronto and caught four productions in
that city’s Fringe that are slated to play
here. Here's alook at what I saw.

The Whoresis a class act. Taken from
interviews with Halifax-area sex work-
ers, thisis thereal thing, a play that
makes you feel uncomfortable yet relate
toitscharacters.

Charles Crosby’s script weaves togeth-
er the lives of five women who “play for
pay”” Each approaches the businessin
different ways.

Lori (Hayley Fisher) enjoys sex with her
Johns, at least she says she does. Sam
(Clare Blackwood) is a druggie with ner-
vous ticks, amillion fears and a self-
loathing sense of who she is and what

she's doing with her young life.

Cherry (Sarah lliatovitch - Goldman) is
the sexy student who works to pay tu-
ition. _

Carnie (Jennifer Kenneally) is the old
broad who knows where life’s at and has
noillusions about who and what she is.
Then there’s Mary (Joanne Williams), the
high-class call~girl who likes the fact
rich men pay to have her as an escort.

These women tell stories that are rivet-
ing and scary. Violence is always just a
trick away.

The Whores is powerful stuff, It could
use better stage choreography and quick-
er pace from director Tanisha Taitt, but
this is a Fringe play you won't soon forget.

Another Fringe offering worth seeing is
Brian Morton’s New Talent. It has played
Hamilton Fringe before and comes back
with a strong performance from Morton
himself as a cool pimp. _

Looking like a silver-haired Orson
Welles, Morton (who also wrote the piece
and directs this production) gives ater-
rific performance, cool and calculated all
the way.

Gregory Cruikshankis touching as sad
sex client Mike, longing to hold and love
someone but too afraid. Add Anna Ross’s
frightened Christine, alonely kid who
hassold out to “the business” and you
have a cast that connects well with Mor-
ton’s play.

Set in Hamilton against the backdrop
of the Plastimet fire of 1007, it’s fascinat-
ing theatre.

The bedroom scene between Ross and
Cruikshank needs work. And Christine’s

rebirth at the end remains too calculated.
Never mind, New Talent is well worth a
look. -

Lambs In Winter by Ray Rivers is arag-
tag play that tries tolook at the way peo-
ple sell out their youthful dreams.

There’s a good performance from
Karen Skidmore and so-so ones from Al-
1an Price and Julian Nicholson (who also
directs). Neither suggests sufficient
anger or disappointment.

Rivers' play is soap-opera stuff, Too
many ideas haye just been force-fed into
aplay searching for its theme.

These three plays contain nudity and
coarse language; be warned if such things
upset you.

Doug McLauchlin's one-man show
Saucy Jack has clever ideas about Jack the
Ripper and contemporary acts of vio-
lence.

« Toobad McLaughlin hasn't passion
enough to put across his material. This
one’s for Ripper fans only.

Gary Smith haswritten on theatre and
dance for The Hamilton Spectator for
more than 30 years.
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Darkness that deserves to see the light
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| GARY SMITH

#I to
What: New Talent
Who: Theatre Erebus
Where: Toronto Fringe Festival,
teatre Passe Murallle, 16 Ryerson
Ave.July4,7,8,9,10,11

Fringe Festival Downtown
rts Centre Studio
July16,17,19, 21, 23, 24, 25
Tickets: At the door
For more info: hamiltonfringe.ca

Brian Morton's New Talent is a
grittylook at the underbelly of pay
for play sex.

. It's also adark look at the way
betrayal can touch our lives.

! It'sTuly 9,1007 in Hamilton. A
dark cone of smoke burns acrossa
gtormy sky. In a motel room at the
Budget Motor Inn Christine is
about to score with her first
customer.

i She'sinhermid-20s andde-
serves more than life on alonely
Hamilton street corner.

Morton's play debuted at
Hamilton's Fringe Festival in2007.
It was exciting, invigorating the~
atre. It deserved a later life, an ex-
istence beyond its few local per-
formances.

Well, it's getting it. It's coming
back to Hamilton’s Fringe this year
after runs in London and Toronto.
| Afewweeks ago playwright
_BrianMortonsatduwnandtalked
about his life and work. A rotund
man with a handsome face Morton
smiles easily.

“Everything worked well for me
foryears"heshmgs “Twas writ-
ing and producing plays. I pre-
miéred shows in London and Ed-
inburgh. I'was areal alternate the-
dtreguy”

Morton did plays for Hamilton'’s
Theatre Terra Nova in an old
¢hurch on Dundurn Street. He
seemed to be on his way.

“Thencrashed and burned” he
shrugs. “Ihit the wall financially. I
was dumped from Terra Nova. I'd
never had areal job and I wason
the street without too many
options!
~ He was emotionally close to the
edge and had amassed big debts.

" “In1993Idid aplay, EttaJenks,
on Toronto's Tarragon Mainstage.
It was ripped in reviews, People
didn't come. It took years to pay
off the money 1lost”

“Morton turned to drugs.

“I'mnot proud of that,” he
winces. “Ihit that scene heavily. It
was awful. I hated what I wasdo-

SPECIAL TO THE HAMILTON SPECTATOR

Actors Gregory Cruikshank, left, Anna Ross and playwright Brian Morton are pictured above. Morton's work,
New Talent, which debuted at Hamilton's Fringe Festival in 2007, will be playing at the Toronto and Hamilton
fringe festivals this month. He says the new production of the play will be grittier.

ing, There was a dark side of my-
self that simply took over”

Morton found a support group.
He went every Wednesday night.
Helearned to shuck off guilt and
blame.

“The subculture is something I
know quite intimately” he nods. “1
understand where New Talent was
bommn. I've paid for sex. I've known
the characters in my play. Maybe
that’s why I care about them so
much”

Morton supported himself dri-
ving a cabin Hamilton. He went
back to school, to McMaster Uni-
versity, where he connected with a
professor who made him care
about theatre again, These days
he's been on a second career pro-
gram studying graphic design.

Morton feels his biggest success

as aplaywright was his adaptation
of Sylvia Fraser’snovel n My
Father’s House,

“It was such a Hamilton play.
And that’s where my writing usu-
ally takes me.

“That’s what made me write
New Talent against the image of
the Plastimet fire” he says.

“Iwas sitting with my girlfriend
up on the Mountain brow watch-
ing this plume of smoke rising into
the night, It became an important
part of the play”

Morton says New Talent is about
having secrets. It’s about things
you don't want people to know.

“People were exposed to so much
toxins with that fire, It was quite
scary. The characters in my play
live with similar toxins that can al-
so destroy their lives)” he nods.
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“This play is so personal, I kmow
these people. It took time for me to
realize, though, it's not about me.
Knowing that has made the work
stronger”

Morton says his new production
of the play will be grittier,

“There's total nudity for one
thing. That gives the play authen-
ticity and power. The audienceina
sense is a collective voyeur,” he
says. “My wish would be to take
the play to Toronto for arun at
someplace like Factory Theatre,
I'm seasoned enough now to know
that’s only a dream. Still, you can’t
keep such fantasies away from
me'”

Gary Smith has writter on theatre
and dance for The Hamilton Spec-
tator for more than 30 years.
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Sex isipretty good out on The Fringe

He knows how to tug us into adark,
lonely world. He knows how totake

foalings torn from the heart and

GARY SMITH
When: Through Aug. 24 (various you know he deserves something’
showtimes) v mu.buthllpqebhubmbd-
tered. He's unable tomeet a girl ex-~
Where: Downtown Arts Centre, cept on a cash-and-carry basis,
28 Rebecca St. Caroline Concordia’s Christine
Tickets: $9 per show or $48 fora dnnldu:rnn:.x.mmdlm-
Fringe for six €y more respect.
o P, | 8 gy,
Information: hamiltonfringe.ca rooms and sad, hopeless men, |
Raybun and Concordia SPECIAL TO THE HAMILTON SPECTATOR
“The skill is playing men. Getting mmww Nea Rold and Michael Hannigan in Gerald Hilroy's Guide to Seduction.
them off multiple times, It's all isbothsweetand A .
about conning” Morton thepossibilities berof disturbinglevels, I thinkthe lghtful duds — not to mention
Troubled little Christine, played of their brilllantly, is fudged a little and too - provocative wigs = plays a series of
with vulnerable warmth and ab-  thendumps us into the abyss. We kind for the rest of the play. sex-act participants;from rough-
solute truth, {s the “new talent”in realisethesetwocanneverbemore  But if you only have one house dominatrix to. sweet little
Brian Morton's toughstoryofthres  thanabusiness play toses this year, Morton'sis mouse.
sad Hves, New Talent, As Gary, the all-business, no- onetowatoh. She changes dynamics swiftly
It's the sort of treasure you find nonsense pimp Chris~  Sex, and its ability to dominate and surely without missing a beat.
now and then among hours and tine'sentryintopay-for-playrela- our thinking, is also at the heart of has fewer costumes to
hours of Fringe dross. tionahips, Brad givesachill- David B. Fraser's insightful come-
When you discover such gems ing yall smiles  dy, Gerald Hilroy's Guide toSedue~
you want to scream from the and control,
Tt T Phastne it S booutiiaty staged il sl e £t
course
about. Thoroughly professional, set against the Hamilton Plastimet  formances from Nea Reld and
from the hotingand directiontothe . five of 1997. PR
tough, ' excorlating script, it's - It'sallaboutbetrsyalonanum- ' Reld, in an mgll

relocate us from scenes of sexual

sent and past, this one's for you.
You Are My Blood is an earnest, if
troubled, theatre plece that begins
with poetic possibility and de-
scends into trivial clichd.

Fringe Festival:
theatre with edge

Need to know

Who: Jeremy Freiburger and Brian Morton
What: The Fringe Festival

Where: Theatre Aquarius Studio, 190 King
William St.; Hamilton Theatre Inc. Studio, 140
MacNab St. N.; Pepper Jack Café, 38 King
William St.; Bank of Montreal building, King and
James streets

When: July 16 to 26

Tickets and info: hamiltonfringe.ca

BY GARY SMITH
E———

“On the Fringe, a 55-year-old 400-pound
actor can play Hamlet if he wants."

Brian Morton, Hamilton Fringe president,
is talking about what makes a Fringe differ-
ent from your average theatre experience.

“Expect edgy stuff. We're about being
gritty.”

Morton, who trained at Canada’s National
Theatre School, has run several professional
theatre companies in the city, from Theatre
Erebus to Theatre Terra Nova. He's a big
Fringe booster.

Why?

“Because it's a chance to see fresh new
things, to sample what theatre can be. And
just think — you can doit without spending a
week's wages”

Jeremy Freiburger, a graduate of the Ameri-
canMusic and Dramatic Academy in New York
City, is the festival's co-ordinator. He's bullish
about the way this local celebration of theatre
adds to our cultural climate.

“Hamilton has plenty of well - polished, pro-
fessional theatre. The Fringeis something else.
It's about people experimenting. The shows
arenever vetted so you never know what you'll
seel
“It's all about risk-taking on the part of the
companies involved, and on the part of the
audience, too,” Frefburger continues.

“You always hope you'll stumble on some
great little gem, or see some actor destined
for something big," Morton adds.

The first Hamilton Fringe in 2003 had 35
shows in five venues. “It was almost toobig,"
Morton says. “Some shows played to less
than 10 people. Others sold out their runs. It
was a great experiment, but not enough peo-
ple came out in support.”

“This year we have 28 shows in four
venues,” Frefburger says. “We alsohave apa-
tio at Pepper Jack Café where people can

congregate, have a drink and talk about the
shows they've seen.

“There will be volunteers on bikes roving
round the central Fringe area of King William
and Hughson streets. They'll help people get
to the venues.”

“We want things to have a festival atmos-
phere,” Morton says.

Freiburger adds: “There'll be everything
from acircus-type show to standup comedy.”

With shows from Hamilton, and imports
from New York, Vancouver and Portland,
Ore., Fringe offers plenty of possibilities.

“It's micro-theatre,” Morton says. “Some
people literally travel with a suitcase putting
on their shows out of a bag, If they have a
chair, that's aset.

“It's all about artistic freedom. Since no
one is censored, you never know what to ex-
pect.

“One show I'm looking forward tois by an
ex-stripper. She's going to teach some lucky
guy how to lap dance.”

Freiburger and Morton know all about the
struggle a theatre career represents.

Morton says he's trying to keep away from
driving a taxi to make ends meet. At 43, he's
realistic enough to know he’s not going to
make it big in theatre, “It's not that I haven't
the ability. It's just ...” :

Freiburger, something of an entrepreneur,
started the Imperial Cotton Centre for the
Arts in Hamilton to help artists of all types
make their dreams come true.

Freiburger thinks Hamilton is a Fringe city
because “it has a lunch-bucket feel to it.
Shakespeare and opera might not sell so well
here, but a Fringe offers so much variety. It's
real. The shows have grit to them, and you
know we've always had an emerging arts
community here since Day 1.

Morton, who saw his first Fringe in Edin-
burgh in 1984, admits it's about taking a
chance,

“Tt can be the worst theatre you've ever
seen or the best. You've got to listen to the
buzz and find out what's hot and what's not.
Most of all you've got to trust your own in-
stincts”

With a $60,000 budget, the Hamilton
Fringe isn't small potatoes.

“We hope to keep growing and growing.
Come out and see what we're all about,”
Freiburger challenges.

Gary Smith has written on theatre and dance
for The Hamilton Spectator for more than 25
years.

RON ALBERTSON, THE HAMILTON SPECTATOR

Brian Morton and Jeremy Freiburger of Hamilton Fringe Festival. ‘We're about being gritty.’ |
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THEATRE REVIEWS / In a dismal offering in Toionto, the Russians are still acting like they were on Broadway,

while in Hamilton, the portrayal of events in a novelist's childhood offers a clear-eyed look at child abuse

TORONTO

‘ OU remember question
from first act.”
“What question?”

“Russians on Broadway?”
“Russians on Broadway. Why not?
Broadway is not just New York.
Broadway is state of mind . . . like
Russian vodka!”

Yes, this snippet of bantet from the
new Russians on Broadway show.
That's right folks, the Russians are
still here, the Russians arc still here,
On Thursday to Sunday of last week,
the ongoing Russians on Broadway
fiasco had one more convulsion at
Massey Hall. Is this the last kick?
‘Who would dare guess at this point?

In our story so far, 54 Russtans ar-
rived in Toronto last March to pre-
sent a show called Russians On
Broadway at the Musical Hall, The

show closed after ‘opening night, .

and stories of infighting, incompe-
tence and bad debts have plagued
the show constantly in the months
since. Kind-hearted Torontonians
have taken care of the stranded
Russians, several of whom seem to
prefer being stranded than heading
back home,

Currently, the show's producer is
Toronto devcloper Dan Bamabic
(along with Luba Zorov, the cos-
tume designer and wife of Yuli Zo-
rov, the writer, choreographer and
director of the production). Only
about a third of the original cast of
30 remain, although they are bol-
stered by “famous Russian televi-
sion and movie stars along with
gymnasts from the Olympic Unified

Though it was not possible to dis-
tinguish between dancers, gymnasts
and famous movie stars, it was easy
to see the show was pretty dismal.
This pseudo-glitzy dance revue that
satuted various cultures came across
as a kind of Follizs On Iee without

the skates. The ensemble dance per-.

formers were attractive, extraordi-
narily athletic, and highly skilled bal-
: let dancers, and they were clearly
slumming in sub-standard material.
Charles Northcote, a literary agent
who came out of retirement as a di-
rector to help reshape the show, has
compared Zorov's balletically-de-
rived show dance style to the Broad-
way choreography of Jerome Rob-
bins and Agnes de Mille, which is
reasonably accurate. Unfortunately,
the songs were inane, the sound sys-

Entering My Father’s House

Deborah Grover (left) and Leanna Brodie in My Father’s House at the Dundas Centre for the Arts.

CRITIC’S
NOTEBOCK

LIAMLACEY

tent. Some of the numbers were in-
credibly cheesy: in the Hospital se-
quence (a “fantasy” about Westem
hospitals) women dancers in white
stockings and garters and little red
crosses above their buttocks pranced
about, while the male "patients”
made google eyes and waved their
crutches about.

The so-called stars of the evening
included a man and woman, Igor
Portnoi and Valery Yariomenko,
who were responsible for that open-
ing bit of banter. It gives me an 1dea
for another way of revamping the
show. Why don't they just calt it Rus-
sians on Vodka, and put the whole
thing on ice?

. —_——
tem ternible and the communication
with the audience almost non-exis- Stage adaptations of Canadian lit-
£ BETTY SHOULD RISE
Theatre Erebus é‘\ 1- g S O
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selectivity. The advertised theme
of sl?mster Betty Sta% livingon |
are in an untidy Winnipeg flat,

relxvmg her sad and savage

irihood until a lesbian love-match

rought her temporary solace, I
: qmte bonestly did not appeal to i
What the blurb fails to relate is | hy
the powerful interplay of sisters
conniving to supress the abuse of
the elder one by their father.
And the conniving silence of their
mother when it became obvious
what was going on.

Tautly directed by Peter
Bedard, first the faxled Betty
(Julie Gillitt), then the alcoholic |
but efficient Vera (Gambi Bowker) !
and finally the deranged but
brutally honest Addie (Sylvia
. Schlayer) slowly, and sometimes !
with disturbing intimacy, exposed
the tragedy of their respective
childhood lives.
The elder destitute recalls earlv

' the narrative we are reminded

! their shifting programme will not
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in this one-hour dramatic triumph
the childhood horror of drowning
unwanted kittens: “We held them
underwater until their little hearts
stopped.” As acidic Vera takes up

that womnen were judged of
witcheraft if th rl;:eg wﬂl;htzp
when pushed under water. Then in |
fraphxc detail Addie talks of a
of drowing without dying.
Al] involved in this production
are to be applauded. I'do hope

prevent them getting the
audiences they deserve.

Hayden Murphy

erature have been popular recently,
with high-profile stage versions of
Margaret Laurence's The Stone An-
gel, Timothy Findley's Not Wanted
On The Voyage and Robertson Da-
vies's World of Wonders, all presented
in the past year and a half. In each
case, I've found it difficult to get
around the sense of presumption in-
volved, that a famous writer’s voice
has been supplanted by a drama-
turge's all-too-literal pictures,

My Father's House, which is cur-
rently running at the The Dundas
Centre For the Arts near Hamilton,
is different. The book, about a wom-
an's discovery, at the age of 47, that
she had spent a lifetime blocking the
memory that her father had had sex
with her from the time she was 6 un-
til she was well into high school, is
not fiction. It’s about novelist Syliva
Fraser's life, and the house of the ti-
tle — in Hamilton in the forties and
fifties — provided the impetus for di-
rector Brian Morton's adaptation.

This is a skillful adaptation, and
could serve as a model. The outer.
frame of the work is, supposcdly,
book reading: an actress playing Fra-
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ser begins to read from her book in
progress, but as she reads, the lights
fade, and the drama begins. Three
women (Decborah Grover, Kate
Sykes, Leanna Brodie) and one man
(Bruce Vavrina) make up the cast,
and although some moments are
ragged, the performances are well-
balanced, open and committed,

Why does this work? Fraser's
bookcamcoutml987 justatthebe.
ginning of a wave ofinformation and
theories about child abuse. As a nov-
elist, rather than a psycholgist, she
re-created her experience using origi-
nal perceptions and language, She
came to see herself as two beings, the
Child Who Knows, and the various
other personas — high school prin-
cess or career woman — she in-
vented to keep her secret from her-
self. The dream-like drama of self-in-
tegration makes for a surprisingly ef-
fective play. Unlike the usual
trauma-of-the-week approach, My
Father's House communicates a clear-
eyed look at damage, without senti-
ment or rancor. You feel wiser for
having seen it. And you don't feel
that Fraser's book has been cheated
ordiminished.
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THEATRE REVIEWS / U.S. playwright Marlane Meyer shows the underbelly of the Hollywood dream in a ttillating but insightful work

An articulate group of sleaze-balls

BY LIAM LACEY
Theatre Critic

YOUNG woman arrives at

the bus depor sn Los

Angeles, a battered suitcase

in her hand, dreams of film
stardom in her head. Soon she's well
.on her way 1o a life of prostitution,
pornography and double-crossing
murderdeals.

A play by Marlane Meyer about
the mghtmare side of the Hollywood
dream, Enta Jenks is nasty-work. The
U.S. playwright's characters are an
unusually articulate and self-aware
group of sleaze-balls.

A Catholic hit man named Max
(Jeffrey Peller), wha finds Etta's line
of work "distasteful,” explains in de
tail the difference between a socio
path (him) — and a psychopath (his
partner). Ben (Bruce Vavrina), a
rcrrl-ﬁlm producer, is a kind of self-
help philosopher: *In the long run,
you'll resent me,” he advises Etta,
when she asks hum if he'll do her a

favour and make her an audition
tape free.

The first act follows Ena as she
learns the ropes. There are the taxi-
dancing clubs where women rub up
against men for a quarter a minute
There are the porn movie sets, where
half-naked women compare infec-
tions and violent things they'd like to
‘do to their male co-stars. Finally,
Ihere’s Mexico, a kind of black hole

* into which women disappear, as sto-
ries of sex with animals and snuff
" films float back across the border

Etta, instead of tumbling down the
predictable movie-of-the-week path
of drugs, decline and death, takes a
side-route: In the second act, she be-
comes involved in the pomn business,
trading in her tight top and jeans for
o smart business suit

Her changes are marked by a
chain of memorable one-liners

Leanna Brodie and Bruce Vavrina in Etta Jenks: a side-route from the predictable movie-of-the-weck path.

There's the youthful: "My dad and
my mom's dad were the same per-
son.” The boastfully jaded: "I can
have sex with anything and look like
I"enjoy it." And eventually, the
numb: “Except for the taste of dirt in
my mouth, | could be dead.”

Etta is a progressive set of attitudes
rather than a character, but Leanna
Brodie, who is on stage almost con
stantly, somehow manages 10
assume cach of her masks convin-
cingly.

The most memorable scene in the
play takes place when Erta is deliber-
ately out of the way. Two men, hired
by her, take their time in preparing 1o
kil a third in his hotel room: as the
hit men banter back and forth, the
suspense is almost unbearable.

- «The fresh-faced Canadian
actresses in the cast (Deena Baltman,
Kate Sykes, Gail Naipaul, Karen
Ivany) are — despite their pouting
lips, jutting hips and clinging blouses
— not entirely convincing as jaded

ETTA JENKS
WRITTEN BY MARLANE MEYER
Directed by Erian Morton
Starring Leanna Brodie
Atthe Studio Theatre,
Hamitton Place,
Hamilton
Rating: ###

sex merchants, They're more like
teen-agers imitating a Madonna
video.

But director Brian Monon has
managed to make even this synthetic
sleaze effective in context. Bridging
the scenes are blackouts, the only
lighting provided by flickering TV
monitors about the stage, as the char
aclers move in sinister tableaus,
Christopher Hobinson's throbbing
and crashing musical track suggests
the hellish undertow beneath the

For all its graphic pulp-novel trap-
pings and Hollywood plot momen-
twm, Etra Jenks 15 a play about ideas,
or at least one idea — the barile the
spirit wages in the arena of the flesh.

And it has it both ways: It'sa com-
mercial vehicle that shocks and titil-
lates, but ar the same time it ex-
plores, with considerable insight, the

crippling dualism that allows people
to treat the spirit as a fiction and the
body as a thing

Ereis Jenks continues until May 23
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plastic surfaces of their lives

GRAND CHRISTENING

When director Brian Morton parted
company with Theatre Terra Nova
over artistic differences in 1989, it
seemed as if he'd have to give up his
dream of running a successful alterna-
tive theatre in this city. But after
spending two years in England, Mor-
ton is back to introduce his reincarna-
tion, Theatre Ercbus, to Hamilton
audiences. The fledgling theatre is
named after one of the two doomed
Franklin expedition ships which
appear in Theatre Terra Nova's logo.
“Tt's the direction Theatre Terra Nova
would have taken,” suggests Morton,
explaining that it will be geared (like
Terra Nova) towards developing Cana-
dian playwriting and mounting chal-
lenging and sometimes provocative
productions. Terra Nova, meanwhile,
is stuck as fast as the Erebus in finan-
cial difficulties, with no produetions in
sight. "I don't want Terra Nova to be
dead,” Morton asserts. "I don't sit and
plot their demise.”

o e

with Etta Jenks, opening this month,
whose controversial subject matter
{the play is set in the world of pornog-
raphy and prostitution} is bound to

(-

o

raise some eyebrows,
Come September, the
company will launch a
four-production season.
Theatre Erebus is
making its home in
Hamilton Place's
Studio Theatre, the
former home of The-
atre Aquarius. Mor-
ton is thrilled about
the space. "For the
first time in my life,
I'm nol worried about
finding old movie
seats from abandoned
theatres." m

MORTOMN: KEEPING
OUR ALTERNATIVE

THEATRE AFLOAT,
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