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AWARDS & REVIEWS for MIND OF A SNAIL’S show CURIOUS CONTAGIOUS 
(which toured to Fringe Festivals across Canada in 2016) 
 
Awards: 
WINNER - Patron’s Pick, Toronto Fringe 
WINNER - Most Daring Show, London Fringe 
WINNER - Pick of the Fringe, Vancouver Fringe 
 
Short Quotes: 
★★★★★ “pushing the boundaries - not only of what stories we tell, but also the ways in which 
we tell them” -Vue Weekly Edmonton 
 
★★★★★ “delightful, innovative and beautiful” -Winnipeg Free Press 
 
★★★★★ “absolutely joyful” -Torontoist 
 
★★★★ “mesmerizing” -Edmonton Journal 
 
“a truly one-of-a-kind show that deserves full houses every night” -Mooney on Theatre 
 
5/5 “breathtaking” -Theatre in London 
 
“enchanting” -London Free Press 
 
“a visually beautiful, funny work which is emotionally and politically complex” -London Yodeller 
 
Selected Full Reviews 
Vue Weekly Edmonton - Sarah Culkin  
Aug 13th, 2016 
★★★★★ 



From the same company that brought us last year's Caws and Effect, comes an in-depth look at 
the imagined journey of a couple of viruses through the bodily systems of a unicorn who wants 
to open a chain of donut shops. The frog that bit him is also going to teach him a lesson about 
selfishness and the capitalist grind. Mind of a Snail is pushing the boundaries — not only of 
what stories we tell, but also the ways in which we tell them. Includes intricate and quirky 
visuals, as well as original music. The inventive and skillful manipulation of shadow and 
projection images is nothing short of magical. 
 
~ 
 
Winnipeg Free Press - Mary Agnes Welch 
July 16th, 2016 
★★★★★ 
A unicorn trying to open a big-box doughnut franchise gets infected by a virus in this arty 
shadow puppet and light projection show. Sounds a bit twee, I know. But it’s delightful, 
innovative and beautiful and created with minute, technical care, as anyone familiar with the 
past fringe work of Vancouver puppeteers Chloe Ziner and Jessica Gabriel will know. 
We watch the goofy little viruses explore the primeval crazy quilt of the unicorn’s innards, and 
we see the unicorn grapple with the vagaries of his corporate overlords. There’s even a 
surprisingly melancholy twist, offering a gentle reflection on our fragile natures. Some funny, 
deadpan narration and a jazzy, moody soundtrack, created entirely by Ziner and Gabriel, are 
the cherries on top of this luscious thing. Great for kids and adults alike. Sit up front so you don’t 
miss any details. 
 
~ 
 
Torontoist - Mark Kay 
July 6th, 2016 
★★★★★ 
Mind of a Snail are back at Fringe after last year’s well-received Caws and Effect. The shadow 
puppeteering duo bring the audience along the efforts of a unicorn land developer to build a 
donut shop over a forest, and the parallel journey of a pair of viruses looking to multiply inside 
him. The work of Jessica Gabriel and Chloe Ziner is absolutely joyful. Their show is a 
memorable and dream-like experience that is comedic, poignant, and mystifying. You will 
believe that you can feel for a corporate unicorn learning some meaningful life lessons. Light 
and shadow, layered projections, music, song, and physical performance are all elements of a 
whole that gives the sense of a delightful otherworld. Reviewing different Mind of a Snail 
productions can result in being at a bit of a loss to find new ways to say “unique magical 
wonderland,” but that’s only because the pair create one every single time. 
 
~ 
 
Mooney On Theatre - Lin Young 



July 7th, 2016 
A giant white sheet stretches from one end of the Factory Mainspace to the other. Two 
overhead projectors sit in front of it. When the lights go down and the title card for Curious 
Contagious flits across the sheet and a city stretches out in cut-out shadows, it’s evident that 
something special has come to the Toronto Fringe Festival. 
 
More accurately, something special has come back. 
 
In this unique shadow puppet show, a unicorn looking for corporate success gets approval to 
build a doughnut factory. Whilst on the job, he suffers a cut that gets infected by two viruses. In 
a fantastical journey, these two viruses search for purpose and meaning as they traverse his 
bloodstream. This surrealist biological fairy tale is carried out with casual mastery by Mind of A 
Snail Co., two returning favourites from last year’s Fringe, and it’s every bit as inventive as their 
last offering. 
 
Chloé Ziner and Jessica Gabriel are master storytellers, and their unique brand of shadow 
puppetry—projections using those old fashioned overheads that might send you flashing back to 
highschool, if you’re a child of the 90s like me—is unlike anything you’re likely to have seen. 
A combination of live-action and puppetry paints surrealist landscapes on a plain white sheet: 
an urban ‘zoo’-topia of mythic creatures, a forest of veins spreading through the lungs, canyons 
and caverns made from internal organs. All of it is awash in colour and imagination, and scored 
with gorgeous atmospheric music. 
 
What’s especially impressive is their ability to manipulate perspective. The shadow puppetry 
here is aided by dozens of dynamic angles and cinematic pans, which stretches and augments 
reality in equal turns. Often, it feels like we’re in an early animated movie; other times, the 
strings are allowed to show just enough to let us witness Chloé Ziner and Jessica Gabriel’s fluid 
skill with their puppets. Scenes transition in real-time, colours fading into one another to reveal 
new scenes, with a variety of tricks employed to create new and adventurous visuals on the 
sheet. 
 
Paired with the puppetry are some funny physical gags, with Chloé Ziner and Jessica Gabriel 
shuffling around like witless viruses on a quest for purpose—if only they could put their heads 
together and figure out what that means. Dialogue is minimal, but there’s a really great running 
gag that I won’t spoil with a rogue narrator. 
 
All of it is completely transporting, atmospheric in strange and wonderful ways that feel almost 
like a dream: a virus’ existential crisis, a unicorn’s urban angst, all told through shadow puppets! 
If you feel like all of that sounds just a little too weird for you, don’t worry: it throws you into this 
strange wonderland of infection-fantasy with warmth and humour and inventiveness. 
 



This lovely poetic strangeness is exactly up my alley, and it’s hard not to marvel at the sheer 
artistry involved. Please give it a shot: it’s a truly one-of-a-kind show that deserves full houses 
every night. 
 
 
London Yodeller -  Adam Corrigan Holowitz 
June 7th, 2016 
The Vancouver based shadow puppet company, Mind of a Snail, has returned to London with a 
visually beautiful, funny work which is emotionally and politically complex. The story is 
deceptively simple; a unicorn who works for a big corporation is given the assignment of 
bulldozing swamp land in order to build a giant coffee shop. Through a bite, the unicorn 
contracts a virus that infects its horn. There is a parallel between the environmental degradation 
and the unicorn’s own health. 
There is often a political current in shadow puppetry. Throughout history many regimes have 
outlawed it in order to prevent rebellion. This is one of the earliest forms of theatre.There is a 
beautiful ancient quality to shadow puppets. It would not have been long after flint was struck 
that someone in a cave would have cast their hands in the light and projected an image on the 
wall. Mind of a Snail takes the same principles and applies it with modern tools – instead of a 
fire they use overhead projectors. In this new work you can tell that they are advancing their 
technique and craft. This means that this new show features their signature elements but 
excites returning audiences with new innovations. Like last year’s Caws and Effect the start of 
the play is whimsical and grows increasingly more – I won’t say dark – but urgent. This play is 
speaking to us here and now. We are the unicorns, we are destroying our own health, while 
destroying the environments of other life. Will we only realize our mistake when it is too late and 
we risk becoming as non-existent as the unicorns? 
 
Links to Selected Articles: 
London Fuse: Interview about Curious Contagious 
http://londonfuse.ca/blog/13289 
 
 
 
AWARDS & REVIEWS for MIND OF A SNAIL’S past show CAWS & EFFECT 
Awards: 
WINNER - Patron’s Pick, Toronto Fringe 
WINNER - Patron’s Pick, Winnipeg Fringe 
WINNER - Pick of the Fringe, Vancouver 
WINNER - Most Daring Show, London Fringe 
WINNER - Producer’s Pick, London Fringe 
WINNER - Best of Fest Holdover, Edmonton Fringe 
WINNER - Patron’s Pick, Orlando Fringe 
 
 

http://londonfuse.ca/blog/13289


Short Quotes: 
★★★★★ “a gorgeous and wondrous work of art”  -CBC 

 
★★★★★ “a fantastical, unique experience”  -Torontoist 
 
★★★★★ “it’s stunning and hilarious to witness the wizardry these two artists spin with such 
simple elements”  -Vue Weekly Edmonton 
 
★★★★★ “Calling it shadow puppetry doesn’t do this incredible show justice”  -Edmonton Sun 
 
★★★★1/2 “a whimsical live-action storybook that’s mesmerizing”  -Winnipeg Free Press 
 
★★★★1/2 “Sweeping, impressionistic, and visually stunning”  -Edmonton Journal 
 
★★★★ “a brilliant produduction”  -London Free Press 
 
NNNN “nothing short of magical”  -Now Magazine Toronto 
 
“a show that will let your imagination soar”  -Theatre in London 
 
“Shadow puppetry that trumps all shadow puppetry. The kind you dream of!”   -Artslandia 
Vancouver 
 
“a gem of a show”  -Vancouver Presents 
 
“...a magical event, from the beautiful soundtrack and the startling way these actors capture the 
physicality of crows, through the artistry of overhead projection and artwork that depicts the 
movement of fish, birds, worms and much more.”  -Plank Magazine 
 
“an absolutely engrossing show”  -The Mind Reels, Toronto 
 
 
 
Selected Full Reviews: 
CBC - Iris Yudai 
July 18, 2014 
Fringers will be flocking to see Caws & Effect, so make like an early bird and get your tickets 
now. This is a gorgeous and wondrous work of art. Through overhead projections, a lovely 
layered soundtrack, masks and movement, the audience is immersed in a fable of two birds. 
 
If you remember overhead projection from math class as I do, you may think of it as a static tool 
for presenting equations. In the hands of Vancouver’s Chloé Ziner and Jessica Gabriel it’s 
everything but. The projector is a magical tool for bringing their story to life. They’re ingenious at 



using it to stunning cinematic effect. Through delicate manipulations they make birds soar, fish 
swim, eggs crack. They seamlessly transition from one scene to the next, moving across 
panoramic landscapes, and zooming in on the tiniest detail. The 45-minute show is dense with 
“wow” moments. You won’t want to blink for fear of missing one. 
 
For all its artistry there’s not a speck of pretension here. The pathos is leavened with humour in 
the form of animal puns. (Remember the title is Caws & Effect). 
 
The whole thing is an impressive feat, worth seeing more than once. And as a bonus it’s 
suitable for young Fringers. Kids under eight might get a little restless but they’ll no doubt enjoy 
the wiggling worms. 
 
Thursday was the debut of this show. Ziner and Gabriel claim it will improve. It’s hard to believe 
it can get any better. 
http://www.cbc.ca/manitoba/features/fringe/site/entry/caws-effect 
 
~ 
 
Winnipeg Free Press - Jen Zoratti 
July 18, 2014 
This new shadow theatre production from Vancouver’s mighty Mind of a Snail Puppet Co. — the 
brains behind the fringe hit Against Gravity — is a beautifully wrought environmental cautionary 
tale, told from a crow’s eye view. 
 
Through layered cut-paper projections, puppetry, masks and an original score, Chloé Ziner and 
Jessica Gabriel create a whimsical live-action storybook that’s mesmerizing. In their hands, craft 
materials become enterprising earthworms and beating crows wings and starry galaxies and 
post-apocalyptic cityscapes strewn with garbage. The ingenuity and artistry on display is 
breathtaking. (The show is also expertly choreographed; Gabriel and Ziner, engaged in a kind of 
pas de deux, execute their intricate projections without tripping over each other or distracting 
from the show.) 
 
Caws & Effect is a good story lovingly told. It’s amazing what magic can be created with two 
overhead projectors and a little imagination. 
http://www.winnipegfreepress.com/special/fringe/reviews/Caws--Effect--265644931.html 
 
~ 
 
Vue Weekly Edmonton - Josh Marcellin  
Aug 14, 2015 
This is a beautiful, spellbinding work of art peppered with gloriously bad puns (the city of 
Eggmonton features). It’s so much fun to watch two projectors create everything from the 
universe, to eggs hatching to a bear rooting through garbage. It’s like live animation mixed with 

http://www.cbc.ca/manitoba/features/fringe/site/entry/caws-effect
http://www.winnipegfreepress.com/special/fringe/reviews/Caws--Effect--265644931.html


physical comedy—and it’s stunning and hilarious to witness the wizardry these two artists spin 
with such simple elements. But Caws & Effect is much more than visual tricks: there’s real 
emotional pull created by the animal-eye view of environmental destruction, death and 
displacement. And the pulsing soundtrack—composed and recorded by the two leads—gives 
the magic artwork a beating heart. Don’t miss this. 
http://www.edmontonfringe.ca/play/caws-effect/ 
 
~ 
 
Edmonton Journal - Michael Hingston 
Aug 16, 2015 
Sweeping, impressionistic, and visually stunning, this piece of shadow puppetry is as if Terrence 
Mallick’s Tree of Life was restaged entirely on a pair of duelling overhead projectors, and also 
took place on an actual tree. 
Using materials you could find in the bottom of any classroom supply cupboard, 
Vancouver-based duo Mind of a Snail (Chloe Ziner and Jessica Gabriel) brings to life a 
cosmically infused story about two crows, their possibly-soon-to-hatch eggs, and a surrounding 
environment that changes drastically from lush forests to dingy urban power lines. 
The whole show has a wonderfully tactile feel to it, from the textures on the slides and 
characters to the projectors themselves (my eight-year-old daughter found them pleasantly retro 
— she’d never seen one before). In addition to writing and recording the actual soundtrack, 
Ziner and Gabriel wield their projectors like musical instruments, too, overlapping imagery on 
the wall and pulling off ridiculously detailed split-screen scenes, like a bear eating out of a 
garbage can, with ease. 
Caws & Effect marks Mind of a Snail’s first trip to the Edmonton Fringe, but I have a feeling it 
won’t be the last. Their debut outing is nothing short of magical. 
http://edmontonjournal.com/entertainment/festivals/fringe-review-caws-effect 
 

 

Media Contact: Chloe Ziner 604.367.2849 mindofasnail@gmail.com  
Website: mindofasnail.org 

 
 

 

http://www.mindofasnail.org/
http://edmontonjournal.com/entertainment/festivals/fringe-review-caws-effect
http://www.edmontonfringe.ca/play/caws-effect/
http://www.mindofasnail.org/

